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A Department of Oberlin College 
| 
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23 Organs for Teaching and Practice 
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Harold Haugh 
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The growing appreciation of the superiority of 
Kilgen Organs is evidenced by the many letters 
received praising their excellence. 


Highest praise has been given these recently installed 
Kilgen Organs:— 


First Baptist Church, Ft. Smith, Ark. 
Sacred Heart Academy, Cincinnati, Ohio. 
Central College, Fayette, Mo. 


St. Mary’s Episcopal Church, 
Springfield Center, N.Y. - 


¥ 


The Kilgen Organ Company 


4443 COOK AVE. + ST. LOUIS, MO. 


EUGENE R. KILGEN [@ [ag MAX HESS 
PRESIDENT CHIEF ENGINEER 
































SWELL BOXES 


With the lamented passing of the ‘good old 
days’ have gone the swell box pumper and the 
explosive swells. 

In common with the old players, the modern 
organist makes fine nuances and phrasings by 
his fingers, employing subtle touch changes. 
The swells are reserved for producing long 
musical lines and for influencing the size of 
stops and combinations. 

Swell boxes of vibrant wood will control the 
tone without ruining the quality. Gone also 
are the boxes of concrete or refrigerator con- 
struction. Musical considerations have been at 
work. 

Aeolian-Skinner swells and shade actions 
produce an even crescendo without unduly 


changing the tone quality. 


AEOLIAN-SKINNER 


ORGAN COMPANY, Inc. 


G. DONALD HArRISON, President 
WiILLiAM E. ZEuCH, Vice President 


Factory and Head Office 
BOSTON, MASS. 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Orgonist 


Christmas Music 


AOC — Annette M. Ham: “The Vision at Chartres,” 
5p. e. (J. Fischer & Bro., 80¢). “A Nativity play with tra- 
ditional carols, the characters to be taken by children and 
young people.” It deals with the building of the Chartres 
Cathedral, a work carried on by all the people, young and 
old; the time is Christmas eve, in the twelfth century. It calls 
for speaking, simple and easy singing by various individuals 
and groups, and some inciden‘al organ music taken from the 
Fischer edition of Harvey Gaul’s Four Bach Organ Tran- 
scriptions. Full and complete directions are given in the 
score. It is quite an original work of unusual character and 
should be effective in any church blessed with a few people 
capable of appropriately managing such a venture. While 
easy to present as defined in the score, it is capable of un- 
limited development in churches where larger resources can 
be drawn upon. 


Secular Choruses 


CW3 — Earl R. LARSON: “Harbor Song,” Df, 3p. u. 
me. (Summy, 10¢). A rather dainty little song for the choir 
concert. 

*Cg8 — Negro, ar.C.A.Scholin: “Blow Gabriel,” Am, 
6p. u. me. (J. Fischer & Bro., 15¢). A good chorus for the 
choir concert, dynamic and intense, with no complications in 
the writing to spoil the effects. “Wake up Jacob,” A, 6p. u. 
me. (J. Fischer & Bro., 15¢). Another along the same order, 
with everything in its favor. Both are written for choruses 
capable of doing 4-part work both in the women’s and in the 
men’s sections. 

C4+ — R. Deane SHURE: “Old Boat Zion,” Gm, 17p. 
u. md. (J. Fischer & Bro., 20¢). A chorus with sharp con- 
trasts, some of the sections musical and appealing, others 
harsh and bald, intentionally. If you like consecutive fifths 
and fourths, you'll like this. If you like real music on the 
other hand, you'll like the theme and its treatment on pages 
2 & 3. Here’s one for each conductor to inspect for himself. 
C — “Play the golden harp,” Dm, 15p. u. me. (J. Fischer 
& Bro., 15¢). Another piece of serious workmanship, with 
no effort to afford musical relaxation but rather to tell a seri- 
ous story or paint a serious mood ; another for each to examine 
for himself. 


Organ Music 

Bach, ar.H.B.Gaul: Overture, Am, 4p. me. (Ditson, 40¢). 
From the Christmas cantata, ‘For Us a Child is Born.’ With 
indications for trigger-settings on the Hammond electrotone. 

Robert Leech BEDELL: Chorale Prelude, Af, 2p. e. (EI- 
kan-Vogel, 40¢). On the tune “Oh world I e’en must leave 
thee.’ The chorale is played through twice, very simply, and 
between the two playings is one set of figurations. 

Allanson G. U. BROWN: Old French Melody, G, 4p. e. 
(Schmidt, 50¢). A solemn but pleasing melody appropriate 
for prelude, offertory, or postlude in any quiet service. Prelude 
on Austria, F, 4p. e. (Schmidt, 50¢). Another piece for 
prelude or postlude, based on a tune every congregation will 
know; the third measure shows a highly effective contrapuntal 








Guilmant Organ School 
Organ — Theory — Choir Training 
WRITE 12 West 12th St., New York 





THE FIRST ESSENTIAL: INTERESTING MUSIC 














1941-24-12 


device that should have been developed much further, in place 
of the methods otherwise adopted. 

Garth EDMUNDSON: Dies est Laetitiae or Day of Light, 
G, 5p. me. (J Fischer & Bro., 50¢). In effect, here is an old 
hymntune, first played simply and without pedals, and then 
treated to several variations in none of which is the essence 
of the tune lost. Throughout, the tune seems to be retained 
as the theme, not torn apart and examined note by note. It’s 
an excellent prelude for any good service. 

Garth EDMUNDSON: Our Father or Canon-Prelude on 
Vater Unser, Dm, 2p. e. (J. Fischer & Bro., 40¢). Another 
fine piece of service music, the grand old tune held as the 
soprano melody throughout, against an accompaniment that 
puts the theme also in the pedals and gives the manuals a 
slow-moving but rhythmic pattern to provide the element of 
vitality. A really fine piece of service music. 

Garth EDMUNDSON: Prelude-Nocturne Avon, A, 2p. e. 
(J. Fischer & Bro., 40¢). A church piece, rather in the 
nature of a very brief rhapsody, taking great liberties with 
the original melody and harmony, but remaining always 
musical. Dangerous business, of course, but here it’s entirely 
successful—and all too short. 

Garth EDMUNDSON: Prelude on a Schumann Theme, 
Af, 2p. e. (J. Fischer & Bro., 40¢). Sort of an all too brief 
rhapsody built on a mood. It makes excellent organ music, 
but again is too short compared to its musical worth. 

Handel, ar.C.Lefebvre: Thanks Be To Thee, 3p. e. (Gal- 
axy, 50¢). A smooth, sedate, slow-moving melody in the 
right hand over lefthand repeated chords and repeated pedal 
notes ; somewhat after the Largo pattern. 

Hall McIntyre MACKLIN: 13 Preludes-Offertories-Post- 
ludes, 30p. e. (Kjos Music Co., 75¢). Evidently all are 
original organ pieces, and each is well worth playing, for 
there are no failures in the lot—which is unusual. Especially 
suitable for the briefer summer services. Musical music of 
mild character and enough appeal to make each number 
welcome. 

Gardner READ: Chorale-Fantasia on Good King Wences- 
las, 8p. vd. (Gray, 75¢). Though not in the ‘contemporary’ 
series, this is writing of the same sort, with all chords colored 
by chromatics and no recognizable harmonies left. It begins 
ff and ends fff, and the final chord is the triad on E-flat plus 
the notes C and F, doubled at octaves to make twelve notes 
in all. If we call Bach and Franck musical, we cannot call 
this music; if we want to get away from Bach and Franck we 
can do it splendidly here. It has good length and thereby 
gives something serious to work on. 

Stanley E. SAXTON: Echo Carol, D, 3p. e. (White-Smith, 
50¢). A Christmas prelude on a wellknown hymntune, 
treated simply and sanely, thus providing the average organist 
with a bit of Christmas music his congregation will under- 
stand and enjoy. 

Jaromir WEINBERGER: Sonata, 18p. md. (Gray, $1.25). 
In two movements, without characterization. The first is in 
A-minor, 12 pages, beginning adagio, reminding one of the 
style of the Reubke Sonata, in that it is a combination of 
harmonic and thematic treatment, always musical, always 
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@® RICHARD ELLSASSER 
Cleveland, Ohio, Dec. 2 
Bach, Toccata & Fugue Dm 
I Call to Thee 
Yon—j, Primitive Organ 
Wagner, Traume 
Bedell, Noel 
Bach, Concerto 1 
Stoughton, Dreams 
Edmundson, Elfin Dance 
Kennedy, Toward Evening 
Elmore, Donkey Dance 
Vierne, Carillon 
At Ashtabula, Ohio, the Cleveland pro- 
gram will be repeated Dec. 3. 


*Hailing, The Christ Child 
= Gesu Bambino 
Christmas in Sicily 
Stnun Christmas Lullaby 
*Oetting, Little Town of Bethlehem 
Ireland, The Holy Boy 
Bedell, Noel 
Harker, March of Magi 
*Salter, Souvenir 
Bingham, Agnus Dei 
Elmore, Retrospect 
® JOHN HUSTON 
Highland Park Methodist, Dallas 
Dec. 7, 4:00 
Purcell, Trumpet Tune & Two Airs 
Bach, Sheep May Safely Graze 
Come Redeemer 
Widor’s 4th, 4 mvts. 
Poister, Bohemian Cradle Song 
Tournemire, Communion 
Edmundson, Von Himmel Hoch 
® FRANK B. JORDAN 
Illinois Wesleyan, Bloomington 
Dec. 7, A-Cappella Choir Concert 
Trad., Alla Trinita; Gloria Patrie. 
Vittoria, O Magnum Mysterium 
Praetorius, In Natali Domini 
Sweelinck, Born today 
Howells, Spotless Rose 
Gaul, Carol of Russian Children 
Dale, Rosa Mystica 
ar.Dickinson, Lapland Carol 
ar.Malin, A Babe is born 
Holst, In bleak midwinter 
Dickinson, Shepherds’ Story 
Rachmaninoff, Glory be to God 
Mexican, Shepherds and the inn 
Warlock, Balulalow 
Leontovich, Carol of bells 
Tschesnokov, Angels’ Song 
English, First Nowell 
® EDWIN ARTHUR KRAFT 
Trinity Cathedral, Cleveland 
Dee; 2; S215 
Marcello, Psalm 19 
Bach, Prelude & Fugue Am 
Awake the Voice is Calling 
Guilmant, Marche Funebre et Chant 
Wagner, Traume 
Bizet, Minuet 
Stravinsky, Fire Bird Ronde 


. “ This month's 


"PROGRAMS 


we, Unless c program has specral 

“" character as elsewhere defined 

if can be published in T.A.O. only when received 
in time for advance publication; — date is 
14th or 15th of ae prior to date of playing. 


@ DR. HOMER D. BLANCHARD 
First Presbyterian, New Brighton, Pa. @® DR. JOHN A. GLASER 
Dec. 11 (hour not named) Trinity Lutheran, Flatbush, N.Y. 
Adams, Adeste Fideles Dec. 3, 10, 17, 24, 31, 7:55 
W.F.Bach, We Christian People *Calver, Leonie Finale 
Bach, Sheep May Safely Graze Cole, Meditation 
Guilmant, Noel Languedocien Parker, Slumber Song 
Kreckel, Silent Night Kinder, Jubilate Amen 
Cottone, Christmas Evening *Read, Jesus My Joy 
Brahms, A Lovely Rose Bingham, Forgotten Graves 


Bach, In Dulci Jubilo; In Thee is Joy. Miller, Ring the Bells; Rock of Ages. 
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The World’s Finest Musical Masterpieces 
in These Great Music Books for Organists! 
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ORGAN PIECES 


Contains over 50 specially 
selected compositions 
covering the entire field 
of organ music. A folio 
every organist should own. 








“EFS” No. 37 
SELECTED 
ORGAN SOLOS 


Contains outstanding or- 
gan solos selected by 
Roland Diggle. Excellent 
as recital and _ concert 
pieces. Hammond regis- 
tration included. 





AMSCO MUSIC PUB. CO., INC. « 


139 SELECTED 
ORGAN PIECES 


Contents embrace Preludes, 
Postludes, Chorales, 
Marches, Oratorios, etc., 
plus instructions on how 
to modulate and improvise. 





Each folio 
contains 


192 
PAGES 


PRICE 
$1.00 


At your 
Music Dealer 
or Postpaid 
Direct from 











1600 BROADWAY 


ORGAN MUSIC 
Selected by Roland Diggle 
Presents a _ studied and 
specific program for the 
organist for use on small 
or large Organs. Includes 

Hammond registration. 


AMSCO MUSIC PUBLISHING Cl Pine AY 1 


“EFS” No. 47 
STANDARD COMPO- 
SITIONS for ORGAN 

JUST PUBLISHED! 
Another great collection 
of organ solos compiled 
and edited by Roland 
Diggle. Includes registra- 
tion for the Hammond. 


NEW YORK, N. Y. 














Edmundson, Prelude on Praetorius Theme 
Parker, Scherzo 
Lemare, Toccata di Concerto 
@ FELIX McGUIRE 
Christ Church, Rye, N.Y. 
Dec. 3, 8:30 
Bach, Suite in D: Andante 
Sheep May Safely Graze 
Franck, Chorale Am 
Fletcher, Fountain Reverie 
Wagner, Tristan: Liebestod; Traume. 
Sibelius, Finlandia 
McGuire, Swing Low 
Elmore, Donkey Dance 
Fletcher, Festival Toccata 
® ROBERT W. MORSE 
St. John’s Episcopal, New York 
Dec. 14, 5:00 
Speth, Toccata 
Fischer, Sarabande 
Frescobaldi, Partita 
Handel, Two Transcriptions 
Wagner, Lohengrin excerpt 
Brahms, Three Choralpreludes 
Lemare, Souvenir 
Maquaire, 1: Finale 
@ CLAUDE L. MURPHREE 
University of Florida, Gainesville 
Dec. 7, 14, 4:00 
*Kuhnau’s Biblical Sonata 
Martin, Evensong 
Steiner, Gone With the Wind Suite 
Bach, Siciliano 
Sheldon, Minuet D 
Franck, Chorale E 
Diggle’s Sonata Gothique 
*Handel, Messiah Overture 
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saying something, though highly chromatic. Dissonances are 
present in abundance, but they resolve sanely into consonances. 
It’s much in the nature of a dream, a tone-poem, saying some- 
thing comprehensible and saying it eloquently. Though by 
no means simple nor following the lines of Beethoven, it is 
none the less real music. The Reubke comparison gives the 
best indication of its character, and, like Reubke, it has real 
worth. The second movement follows the same method and 
does it almost as successfully as the first. In any event here 
is a piece of genuine music, in larger form, worthy of use by 
all professionals. Either in the service or on the recital pro- 
gram it will be effective. Because it is always saying some- 
thing intelligible and eloquent, it will be easy to learn, and 
easy to make effective, though a large organ will be a great 
help by affording the tonal variety and wealth needed. Real 
music for the profession. 

Homer WHITFORD: Five Choral Paraphrases, 20p. me. 
(Gray, $1.00). The pieces are Adeste Fideles, Ein Feste 
Burg, St. Kevin, Gardiner, Now Thank We All Our God. A 
set of unusually good preludes or postludes for the service, 
written rather smoothly, always sanely, with enough musician- 
ship behind the writing to prevent the usual effect of painful 
simplicity on the one extreme or pedantic ruin of the themes 
on the other. We think every worthy organist will find these 
useful. 


Some New American Organ Music 
Reviews by ROLAND DIGGLE, Mus.Doc. 

© I am more and more amazed at what some of our 
long-haired boys are doing to our organ music. I realize there 
may be a small place for it in the recital field but I cannot 
help feeling that it should not be heard in a place of worship. 
The Chorale Fantasia on Good King Wenceslas by Gardner 
READ (Gray) is a case in point. Our congregations have 
been more or less brought up on this simple melody and it is 
cruelty to animals to make them listen to this concoction. I 
know that Mr. Read knows his business; his craftsmanship is 
beyond criticism. As a matter of fact I wrote of his 
Passacaglia a year or so ago as being one of the best pieces of 
organ music of the decade. Why does he give us as ugly a 
piece as this Fantasia? Of course there may be people that 
will like it; all I do here is to give the boys in the back room 
my reaction to the music as I see it. 

Much easier and more to the congregation’s taste is Harvey 
GAUL’S Christmas Dance of the Little Animals (Gray). 
This is a religious dance and if you think you are capable of 
bringing the scene to your listeners, by all means get it. 
Personally I prefer to call it Indian Christmas Scene and let 
it go at that. This may be tough on the little animals but, 
"ells bells, what have the little animals ever done for me? or 
perhaps you are not thinking of the same little aximals that 
Iam. All the same I like the piece and shall use it this year. 

Interesting because of the fame of the composer is the 
Sonata by Jaromir WEINBERGER (Gray). The work is in 
two movements and covers 18 pages of fairly easy music. 
As an indication of style, markings of the first movement are 
Adagio, Andante, Grave, Andante, and so on. The second 
movement, Moderato, Andante, Maestoso. Hence you will 
find the music more or less placid and certainly more or less 
orchestral as to style. The work deserves your interest; I 
shall write about it again after more study of it. 

A must for all organists this Christmas is the fine Carol 
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Rhapsody by Richard PURVIS (Sprague-Coleman). Here in 
four pages of music we get “Silent Night,” a delightful al- 
legro scherzando featuring “Hark the Herald Angels Sing,” 
and a stunning allegro con fuoco on ‘‘Adeste Fideles.”” Quite 
the best organ number I have seen in years, it deserves a wide 
hearing. It is of moderate difficulty with one or two touchy 
bits, and while it is registered for a large organ it can be 
made most effective on a small one. Lads and Lassies, do 
not overlook this piece. 

With my usual modesty I want to bring to your attention 
Standard Compositions for the Organ edited by Roland Diggle 
and published by the Amsco Music Publishing Co. as No. 47 
in the Everybody's Favorite Series. This is the fifth book 
of organ music they have published and the third that I have 
had anything to do with. They are among the biggest-selling 
organ collections in the world and are a marvelous value for 
the money—fifty to seventy pieces for a dollar. As the 
Editor it has been my aim to gather together music not es- 
pecially for the members of the Guild but for the thousands 
who play in small churches all over this great land. Hence 
the registration is given for the smallest sort of organ and 
the music is arranged to be effective on such instruments. If 
you could see the letters I have had from unknown organists 
thanking me for the books you would realize the difficulty 
under which they work. 

Well let us get to our mutton and see what we have in this 
new book. It opens with the first five pages of Franck’s 
First Chorale, as beautiful a service prelude as one could wish. 
Next the Toccata from Widor’s Second, shortened a little but 
a fine postlude. Then follows Soewr Monique of Couperin; 
Melody in E, Rachmaninoff; March and Chorus of Angels, 
Guilmant (shortened for more practical use and the title 
Americanized) ; Fughetta on Bach, Rheinberger; Solitude by 
our old friend Hesse, and so on. There are 57 pieces in the 
book and at least 30 of them have not appeared in other col- 
lections or are new. It is of these pieces I will write. 

Mystic Night by Peeters is a charming four-page piece in the 
key of C without a single accidental. Evening Prayer by 
Smart is another fine four-page service prelude, as is the 
Andante Moderato from Brahms’ Fourth Symphony. Suitable 
for recital are the Capriccio by Fumagalli and the Liebestod 
from Tristan. There is an attractive Allegretto Grazioso by 
Sterndale Bennett, and a Canzona by Guilmant that is in his 
best style. Brahms’ O World I Now Must Leave Thee, a 
good transcription of Grieg’s song I Love Thee, Palmgren’s 
May Night, a transcription by Richard Keys Biggs of “What a 
Friend We Have in Jesus’ (go on, turn your nose up, but this 
is still a tremendous favorite in thousands of churches and 
will be long after you have gone). I have six or seven pieces 
written along the same lines and you will notice in my 
Rhapsody on a Carol Tune 1 have treated Mr. Wenceslas as a 
nice old gentleman. Well, it takes all sorts of people to make 
a world. 

{Don’t let Dr. Diggle kid you. He didn’t write the review 
of his own new collection because he wanted to but because I 
urgently requested him to do it.—ED.]} 
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Bedell, Noel Provencal 

Bach, Tidings of Joy 

Edmundson, Carpenter is Born 
Adeste Fideles 

Buck, Noel 

Yon-j, Christmas in Sicily 

Cottone, Christmas Evening 

Dupre, Variations on Noel 

@ ARTHUR W. QUIMBY 
Museum of Art, Cleveland 
Dec, 7,14, 5:15 

Cabezon, Cancion Religiosa 

Boely, Three Carol Preludes 

Bach, In Dulci Jubilo 
From Heaven Came the Angel Host 
From Heaven High I Come 

Daquin, Noels 

Bonnet, Fantasia on Two Noels 

Vierne, Carillon 

@ J. HERBERT SPRINGER 
St. Matthew’s Lutheran, Hanover 
Dec. 7, 14, 21, 3:00 

*Bach, O Christ the Only Son 
Now Comes the Savior 
Wake for Night is Flying 
Fugue Ef 
Concerto Am 
Arioso in A 


Passacaglia 
*Walond, Introduction & Toccata 
Byrd, Pavane 
Purcell, Trumpet Tune & Air 
Air & Gavotte 
Gehrm’s Sonata Dm 
Snow, Distant Chimes 
Franck, Finale Bf 
*Guilmant, Old French Carol 
Daquin, Two Noels 
Pachelbel, Good News from Heaven 
Franck, Pastorale 
Titcomb, Puer Natus Est 
Bonnet, Fantasia on Two Carols 
Matthews, Christmas Pastorale 
Vierne, Carillon 
® DR. ELMER A. TIDMARSH 
Union College, Schenectady 
Dec. 7, 14, 4:00 
*Boellmann’s Gothic Suite 
Boccherini, Minuet 
Schumann, Evensong 
Jarnefelt, Praeludium 
Dvorak, New World Largo & Finale 
*Edgerton, Veni Emmanuel 
Korsakov, La Nuit de Noel 
Dubois, March of Magi 
Dupre, Nativity 
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E name Wicks is your guarantee 
of value and lasting satisfaction 
when you purchase a pipe organ, for 
here is an instrument embodying the 
meticulous skill of noted artisans and 
craftsmen, employed for years from 
father to son in the Wicks plants. 


Top—St. Paul's Episcopal Church, Newport News, 
Va., and Bethel Evangelical Church, Elkhart, Ind. 


The noticeable pride each crafts- 
man has in his contribution to the creating of Wicks Organs is indicative of the fine 
quality you receive in the Wicks Organ you purchase. 


You are invited to hear further details without obligation. Simply send in your name 
and address. 


WICKS ORGANS< 


1100 FIFTH STREET . . . HIGHLAND, ILLINOIS 




















THE FIRST ESSENTIAL: INTERESTING MUSIC 359 


Widor, Gothic: Finale 
Franck, Pastorale 
Bird, March of Wise Men 
® THOMAS H. WEBBER 
Idlewild Presbyterian, Memphis 
Dec. 14, 4:00 
Karg-Elert, In Dulci Jubilo 
Where go ye, Mackinnon 
The three kings, Cornelius 
O nightingale awake, Swiss 
Carol of Russian children, Gaul 
Carol of sheep bells, Kountz 
Sleep Infant sleep, Breton 
Christmas Bells, FitzSimmons 
Agels made an arbor, Christiansen 
O leave your sheep, Hazelhurst 
Dethier-j, Christmas 
Wonders are wrought, Christiansen 
What can this mean, Staley 
Christmas Lullaby, Mozart 
A Carpenter cut, Christiansen 
Bethlehem night, Warrell 
Born today, Sweelinck 
@ ERNEST WHITE 
St. Mary the Virgin, N.Y. 
Dec. 1, 8, 9:30 
See November page 347 for the final pro- 
grams in the Nold memorial series. 
| 


The Westminster Choir 
© celebrated its 20th anniversary by singing 
Brahms’ “Alto Rhapsody” and Mozart’s ‘‘Re- 
quiem Mass” with the New York Philhar- 
monic Nov. 6, 7, and 9, in Carnegie Hall, 
New York, and Beethoven’s Ninth Symphony 
with the N.B.C. Symphony, Leopold Stokow- 
ski conducting, Nov. 11, in Mecca Temple, 
New York. The Carnegie Hall broadcasts 
were over the C.B.S. and the Mecca Temple 
over N.B.C. An album of Christmas music 
sung by the Westminster Choir under the 
direction of its founder, Dr. John Finley 
Williamson, has been recorded by Columbia. 
Dr. David McK. Williams 
® of St. Bartholomew's, New York, on Oct. 
19 at the morning service by request of the 
rector delivered the ‘‘sermon,” on the new 
hymnal in process of preparation since 1937 
by a committee of which Dr. Williams is a 
member. The sermon was delivered from 
notes, but a stenographer was present to pre- 
serve it, and it has been issued in pamphlet 
form by the Church. 
Error in Contest Announcement 
@ In the rush of work under which the 
average professional finds himself today, the 
sponsors of the organ-playing contest of 
Chicago Society of American Musicians 
wrongly identified the number chosen from 
Vierne; it is the first movement of the Vierne 
Second, not the one originally announced on 
T.A.O.’s October page 318. Been working 
on the wrong one? No matter, it will do 
you good to learn both. 
Miles |'A. Martin 
© gave the first performance of his Canon- 
ical Suite for Organ in an organ-violin con- 
cert Oct. 21, St. John’s Church, Waterbury, 
Conn., where he is organist. Says the pro- 
gram-note, “The different numbers represent 
the different canonical hours of the day 
when certain canticles and prayers are to be 
said; Matins and Lauds in the early morn- 
ing, Prime at 6 a.m., Terce at 9 a.m., Sext at 
noon, None at 3 p.m., Vespers at 6, and 
Compline at 8 p.m.” The five numbers. of 
the Suite and what they represent are: 

1. Prelude: Matins; Venite. 

2. Choral: Lauds; Ecce Jam Noctis. 

3. Prelude & Fughetta: Lauds; Benedictus. 

4. Pastoral: Prime, Terce, Sext, None; 
The Little Hours. 

5. Toccata: Vespers, Compline; Magnifi- 
cat, Nunc Dimittis. 

The Suite is in the hands of the publisher, 
evidently accepted for publication. 
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Che best in 
Christmas Organ Music 


Nativity Song SETH BINGHAM 
Christmas Dance HARVEY GAUL 
March of the Wisemen (Arr. C. Black) 

HARVEY GAUL 
The Christ Child R. G. HAILING 
Chorale-Fantasia on “Good King Wenceslas” 

GARDNER READ 
Improvisation on “God Rest You Merry” 

M. J. ROBERTS 
Silent Night CHARLES BLACK 
Prelude on “Winchester Old” 


ALFRED WHITEHEAD 
Che best in 


Christmas Choral Musir 


For Mixed Voices 

Bethlehem W. A. GOLDSWORTHY 
An Angel Spake (Liszt) 

Arr. CLARENCE DICKINSON 

As Lately We Watched Arr, CHARLES BLACK 
When Christ Was Born 

Arr. HAROLD FRIEDELL 

Arr. R. E. MARRYOTT 

D. McK. WILLIAMS 


159 E. 48th St. 
New YorK 


Infant So Gentle 
The Stork 


THE H. W. Gray Co. 
Agents for NOVELLO & Co. 
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day, today, and tomorrow. 
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Selected Organ Compos uttons 


for 


CHRISTMAS SERVICES 


Barrett, Reginald 
Chubb, Frederick 
Dethier, Gaston 
Diggle, Roland 
Dinelli, G. 
Edmundson, Garth 
Gaul, Harvey 
Gaul, Harvey 
Lester, William 
Mauro-Cottone, M. 
Rossini, Carlo 
Russolo, A. 
Yon, Pietro 





Emmanuel 








The Shepherds’ Carol 


Variations on a Gevaert Carol 
































Gesu Bambino 





Offertory for Christmas Season .60 
50 
Variations on an Ancient Christmas Carol Fe 
Christmas Fantasy in March Form .60 
Christmas Pastorale “Herald Angels” .60 
Prelude on “Dies est Laetitiae” .50 
Christmas Pipes of County Clare .60 
To Martin Luther's Christmas Carol .60 
Rhapsody on Old Carol Melodies .60 
aD 
.60 
Chimes of St. Mark’s (Venice) Bj 
75 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 
Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form. 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
rte a ouh etc. 
4+—Partly 4-part plus, etc. 

Mixed voices and straight 4-part if 
not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 


G—Good Friday T—Thanksgiving. 

L—Lent. 

After Title: 

¢.g.cq.qc.—Chorus, quartet, chorus 
preferred) or quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, vt, medium- 


voice solos (or duets etc. if hyphen- 
ated). 

o.u.—Organ accompaniment, or un- 
accompanied. 


e.d.m.v.—Easy, difficult, moderately, 
very. 

ps pages, etc. 

3-p.—3-part writing, etc. 

Af.Bm.Cs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. P 
d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 


photo. 
p—Photo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 
a—Article. m—Marriage. 


b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 
*—Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no responsibility 
for spelling of unusual names. 
‘Recitals: *I\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 

Obvious Abbreviations: 





a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 

m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ. 3p—3 pages, etc. 


A mi 3-p—3-part, etc. 
yphenating denotes duets, etc. 
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St. Paul's Cathedral, London, in happier days before bombings by enemy airplanes left gaping holes 
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Building My Own: Lo, It's an Organ 


By J. SHELDON SCOTT 


Article 2 


oe the tone had been 
brought up through the floor by opening a trap-door in the 
cold-air shaft of the furnace, the sound issuing through the 
grille in this shaft. It was fairly effective but only a small 
fraction of the volume was transmitted. A more direct egress 
of tone was essential. So a carpenter was employed to butcher 
the floor of our home, cutting a 4’ x 5’ hole in the most con- 
spicuous place—directly under a wide doorway between living- 
and dining-rooms. An oak grille was installed and covered by 
a rug which could be removed at will. It made a tremendous 
difference in volume as heard at the console. 

When the sliderchests were set up, I had wired up and run 
cables out of the coupler-switches. The only switches that 
could be used, however, were those of the unison couplers, 
as I had no relay to separate the circuits for the various octave- 
couplers, and none was in sight. Time was spent in pro- 
found contemplation of the console, in the hope that a relay 
might be avoided by mounting multiple contacts on the key- 
levers. I knew that such contact assemblies could be bought, 
but the cost was beyond my reach. 

This problem was still a headache when I had a visitor, 
A. M. Cannarsa of the Cannarsa Organ Co. ‘“Why, I have 
just what you want,” he said. ‘A three-manual organ has 
been dismantled at the Phoenix Theater and the parts were 
sold to anyone who would buy. We bought the entire lot of 
direct-electric relay-magnets. You can have all you want for 
what they cost us, a few cents each, and the cost of packing 
and shipping.” 

Here again was a friend in need; 155 magnets arrived 
several days later, carefully wrapped in individual sheets of 
paper. They proved to be Reisner relay-magnets of the old 
type, with rod-shaped armature and ten contact fingers. They 
would serve the purpose admirably. 

Then began the most difficult and tedious task of the entire 
course of building. Almost every evening for two solid 
months I spent on that relay. First I built a shallow case to 
protect the magnets from dust, provided with five narrow 
shelves, two for the Great, two for the Swell, and one for the 
Pedal magnets. These shelves were movable, sliding in slots 
cut in the walls of the case, and could be drawn clear out, 
providing easy access to the rear magnets for repairs or clean- 
ing. I provided two slings of furnace-chain, suspended from 
the joists above, in which the shelves could be hung in mid- 
air for work on magnets or cables, making them accessible 
from either side. 

But the real work was that of mounting the magnets and 
running in the 950 or more strands of magnet-wire in the 


The story of a man who wouldn’t let little things 
like a home and wife interfere with the noble idea 
of building and owning his own organ—and he’s al- 
ways lucky in his uncanny discoveries of places 
where he can always get exactly what he wants next. 


cables. Every contact had to be soldered with a fine-point 
iron, and every strand of wire run through its proper hole in 
one of the fan-blocks. Each of the 61 magnets of the Great 
had to have eleven contacts made, and each of the 61 Swell 
magnets five. Each Pedal magnet called for five. Toward 
the end my patience nearly gave out; I was dizzy from look- 
ing at wires and fan-blocks; my hands were sore from holding 
the electric drill and the soldering iron just so. I even be- 
gan to doubt the wisdom of a man’s trying to build his own 
organ. 

But at last the job was done. The relay was compact, as 
it had to be: overall dimensions 30” x 37” x 4 3/4”: inside 
depth 4”. It worked without a hitch. I had the good luck 
not to have misplaced a single wire. When all connections 
were complete, I now had a full set of 13 couplers, including 
a Swell-to-Great 2 2/3’. I also had a Swell Bourdon 16’, 
taken from the Pedal Bourdon unit, which was wired into the 
relay on its own contact-fingers and was therefore independent 
of the Swell octave-couplers. This Swell Bourdon was an 
afterthought in the design; I had found while experimenting 
that a Swell Bourdon with my Gamba made an unusually 
beautiful combination. 

I rested a long time but in the fall went back to work. 
Next was the set of Flute d’Amour pipes. I wanted a 4’ stop 
in the Swell. A bargain was made with Durst & Co. to take 
those pipes in, revoice and augment the set to 73-note com- 
pass. In October the pipes were racked on the chests—the 
fifth stop in the organ. It was very delicate and lovely, and 
added much to the little ensemble. 

Great progress had been made but still there was no Great, 
and not the faintest sign that there ever would be. But fate 
intervened once more. As a part of my practise as a chemist 
and sanitary engineer, I had been employed for several sum- 
mers to supervise the treatment of water in the swimming pool 
at Stanton Park. The season that year had not been as good 
as usual. The owner of the park, J. K. Papulias, had been for 
years an organ enthusiast; he liked nothing better than to don 
overalls and work with me on the maintenance of an organ in 
one of his theaters, sometimes beginning at midnight and 
working until dawn. About this time he spent an evening at 
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THE HEADACHE 
The Author “began to doubt the wisdom of a man's trying to build his own 
organ" when he undertook to hitch up the relay 


my home and was charmed with my organ and its possibilities. 

“Scott,” he said, “I never heard of anything like this, and 
I would like to contribute something to it. Down at the 
Olympic we have an Echo Organ made from an old Bartola. 
We do not need it there, and I can use the space. If you 
want it, it is yours.” 

What I found at the Olympic will have to be listed: 

1. A sturdy little electro-pneumatic Bartola windchest in 
excellent condition, 2’6” x 3/10” x 14”. This diminutive chest 
carried five sets of pipes, all 8’ pitch and good quality: Har- 
monic Flute (metal), Violin, Clarinet, Harmonic Trumpet, 
Vox Humana. There was not a defective pipe or reed in the 
lot. 

2. A small reservoir, built integrally with the windchest, 
and provided with a regulator and a built-in Tremulant. 

3. A Y, h.p. Orgoblo, 314” pressure, with flexible con- 
nections and 4” wind-conductor. 

4. A set of five electro-pneumatic stop-action switches. 

5. A Y, h.p. Holtzer-Cabot motor-generator set giving 8 
volts direct current (and how I needed that). 

6. A set of drums and cymbals, in its own cabinet. 

Mr. Papulias himself helped me move this equipment and 
load it on the truck. This was a windfall. The little chest 
was just the thing for a residence organ, where space was at a 
premium. 

I now had the beginnings of a Great. The three unit 
chests which had proved so disappointing were removed from 
the expression chamber, and the Bartola chest and pipes in- 
stalled in their place. The motor-generator set replaced the 
storage-battery as a source of energy for the action-magnets. 
Dec. 18, 1929, the first notes were heard from the Great, play- 
ing the Harmonic Flute. And on Christmas Day, just one 
year from the day on which the first pipes of the organ had 
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sounded, the following voices were playing from the console, 
through the relay and coupler-switches: | 

Pedal: 16’ Bourdon, 30-note 

Great: 8’ Harmonic Flute, 30-note 

8’ Voix Celeste, 30-note , 
8’ Harmonic Trumpet, 30-note 
8’ Clarinet, 30-note 
8’ Vox Humana, 30-note 
Swell: 8’ Flauto Traverso, 61-note 
8’ Gamba, 61-note 
4’ Flute d’Amour, 61-note 
8’ Clarinet, 61-note 

Some surprising characteristics are apparent. While this 
organ had no Diapason, and therefore no true foundation tone, 
it did boast two Clarinets. Further, the Great had a range of 
only 30 notes, from tenor-G. The Vox Humana was in the 
Great, the least useful place for it. Worst of all, the presence 
of four reed voices in a total of ten was sure to produce a 
harsh, shrill ensemble. The organ, like Topsy, had “just 
growed,” and the results were somewhat similar. Its faults 
remained to be corrected by future planning and construction. 

The Voix Celeste was made of the Violin pipes of the 
Bartola, which had a tone similar in volume and stringiness 
to the Swell Gamba. I therefore tuned it sightly sharp to the 
Gamba, enough to give a slow beat, and used it as a Celeste 
with the Gamba by coupling Swell and Great. This yielded 
a beautiful string effect, full of sparkle. 

A photo of the relay is introduced at this point. The main 
relay shows the bottom shelf of magnets partly withdrawn. 
The Great takes the top two rows, the Swell the next two, 
the Pedal the bottom. Beneath these five sets is the heavy- 
duty Chimes relay, which rests on top of the case into which 
it slides. All sets may be withdrawn for cleaning and adjust- 
ment. The disorderly tangle of wires and fan-blocks at the 
top distant edge of the main relay case are a temporary arrange- 
ment enabling the Chimes to play through the main relay; a 
special percussion relay later displaces these. In the top back- 
ground is the junction-board for the percussion division, in a 
dust-proof case, with its door open. Below it, in the case 
with the door closed, are the three switches which control the 
Diapason chorus. 


The first problem tackled in 1930 was that of providing 
a Diapason so that I could have some legitimate right to speak 
of the instrument as an organ. I possessed a partial set of 
old Principal pipes which began at 4’-C. I sent these pipes 
to Durst & Co. for cleaning and replacement of missing pipes. 
I removed the Clarinet from the Bartola chest and racked on 
the Principal in its place. Since the chest began at tenor-G, 
it was necessary to provide a short bass-chest to carry the lower 
seven pipes. For this I used one of those given me by Mr. 
Durst, setting it at the east end of the main chest. This 
Diapason, enclosed as it was in the expression chamber, was 
disappointing. It was insufficient in scale and volume to 
make itself heard in that riotous ensemble, or to resolve the 
clashing voices of Trumpet, Clarinet, and Gamba. But it 
would have to do for a time. 

I next added two new extra octave chests, one to carry the 
Great compass to 61 notes, and the other to extend the Swell 
to 73 notes. I had most of the pipes for these upper octaves 
on hand, since whenever I had had a partial set made up to 
full compass, I had taken the precaution to have pipes fur- 
nished for a 61-note compass on the Great and 73-note on the 
Swell. The extra pipes were then stored away until such time 
as I could afford the chests for them. 

The rapid expansion of the organ in the basement had in- 
duced acute growing-pains in the console. There were now 
not enough stop-tongues. So a month or more was spent at 
work there. The old stop-tongues with their makeshift con- 
tacts were removed and 31 brand-new ones installed. These 
were engraved in accordance with the probable future tonal 
design of the organ, which had now taken definite shape in 











365 


my mind. The new tongues were of Reisner manufacture, 
equipped with on-and-off magnets for use in a possible future 
combination system. They were individually colored accord- 
ing to the family of tone to which each voice belonged, for 
use in teaching registration to my organ students. The color- 
ing is: Diapason white, flute pearl-gray, string amber, reed red, 
Tremulants green, and couplers black. 

These improvements added much to the appearance of the 
console. However, I could not have made them were it not 
for R. L. Hillgreen who offered to provide everything I 
needed, simply adding the amount to my account with Hill- 
green-Lane & Co. with no increase in the small monthly pay- 
ments I was making on account. Remembering the many bank 
and business failures, and the precarious nature of most 
transactions of that time, one can realize the generosity of such 
an offer. In fact, had it not been for the interest and friend- 
ship of both Mr. Hillgreen and Mr. Durst, as shown in many 
such financial concessions, it is doubtful if the organ could 
ever have been realized. I take this opportunity to thank 
them. 

And in May, through another similar arrangement with 
Mr. Hillgreen, I was able to add to the ensemble a voice I 
had wanted from the start—a soft small-scaled etherial string. 
I had looked in vain through columns of advertisements, hop- 
ing to find one for sale second-hand. Mr. Hillgreen agreed to 
make up a new set to my specification, at a minimum cost to 
me. The new pipes were made and put in, 61 notes from 
tenor-C (this compartment in the chest had no provision for 
a bass octave) and a very beautiful Salicional was thereby 
brought into being. My Swell main chest was now filled with 
pipes. 

The accompanying photo of the Swell shows the main chest 
& pipes along the left, with the smaller Bourdon pipes in the 
rear left, along the side wall, and the top octave of the Swell 
pipes in the upper right corner. In the right foreground are 
the main reservoir and Swell Tremulant; over its right end, in 
the background, is the swell-engine and to its left are some 
of the coupler-switches. 

During the fall my father paid me another visit. While 
we were looking over the organ, I asked him if he thought 
he could make up a second set of swell-shutters, this one to 
be mounted horizontally just underneath the grille in the 
floor. He said he could. As he was then engaged in making 
violins and cellos, there was little doubt of the outcome. I 
needed a very different type of swell here than he had made 
for the expression chamber, the shutters being much thinner 
and with a rabbeted lap at the edges. We measured the grille 
and drew plans. 

The new swell was installed in December, its frame secured 
with lagscrews to the floor joists, and the gaps between the 
joists filled with 1” boards. There were six shutters, each 
5914” x 714”, thickness 1”, lap 34”. Because of its location 
relative to the console, it was not practical to operate the shut- 
ters mechanically. I had purchased an_electro-pneumatic 
swell-engine some months before, and this was now con- 
nected to the shutters, the wind taken from the top of the 
Pedal Bourdon vertical chest—the only place within reach. 
This was bad practise, but I found it did not appreciably rob 
the pipes of wind. 

It was necessary to hold the shutters closed when not in use, 
and several kinds of spring were tried but none was satis- 
factory, being either too weak to completely close the shutters 
or too strong to allow the swell-engine to open them. I final- 
ly found that an ordinary sash-weight on a cord running over 
a pulley was just right, giving a smooth easy action with suf- 
ficent pull to close up the shutters completely. There is a 
slight lag as compared with a spring, but it is not objection- 
able. The purpose of this swell-screen was to provide for 
double expression later when I hoped to have a Diapason 
chorus of some kind set outside the chamber. 

One of the most serious questions which had arisen was 





















MR. SCOTT'S SWELL 


Pick them out for yourself, they are Flauto Traverso, Flute d'Amour, Gamba, 


Salicional, Vox Humana and part of the Bourdon. 


that of extending the compass of the Great chest downward 
from tenor-G into the bass. I had no money to buy these 
expensive pipes nor did I have sufficient space for the large 
windchest to carry them. But obviously the Great division had 
to have a bass. This applies, of course, to the Harmonic Flute, 
Voix Celeste, Harmonic Trumpet, and Clarinet (the Diapason 
had already been extended to tenor-C). There was only one 
thing to do: borrow a common unison bass from the Pedal 
Bourdon unit. It would be weak, but it would be better than 
silence. I did so, using one of the switches which came with 
the Bartola, wiring it to operate from each of the four stop- 
tongues involved. 

Christmas Day ended the second year of building. I could 
look back over a great deal of hard work on the organ. I 
was well satisfied with its progress. 

(To be continued) 


St. Paul's Cathedral Organ 


By A. THOMPSON-ALLEN 


One of the Directors of Henry Willis & Sons, London 


PyrorocrAPHs are strictly for- 
bidden, but here are some facts, trimmed in detail in order 
not to impart anything from which the enemy might draw 
valuable conclusions. 

During the wild nights of last winter, with bombs and 
mines being rained down on us indiscriminately, it was real- 
ised that to leave the precious organ in St. Paul’s just where 
it has stood for the last half-century did not allow of much 
hope for its preservation. So after an interview with the 
Cathedral Surveyor, who reported to the Dean and Chapter, 
it was agreed that we should take out immediately all manual 
pipes and many of the smaller pedal pipes from both chancel 
and dome organs and stack them down in the crypt. 

Several men were appointed to the task and the anxiety of 
Captain Willis and myself was very considerable, as it seemed 
doubtful if we were going to get these famous old Willis & 
Smith pipes to a safer place in time. Two weeks passed, and 
gradually the great vertical groups of pipes from all depart- 
ments took their place in the crypt. All the Solo pipes and 
reeds were at one end, then the Great, Choir, and Swell. 

One’ morning, after a night during which I feel sure the 
enemy above were enjoying no picnic, I wondered if St. 
Paul’s would still be there. The morning was dull but, be- 
tween patches of smoke, clear. Presently from a hill about 


four miles away I saw the stately dome—intact. But I had 
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a feeling that something had happened and I was at the 
Cathedral as soon as I could get there. It was a sad sight, 
that lovely interior; dulled by the dirt and dust from a bomb 
blast which enshrouded everything. 

I saw a hole in the roof and my heart missed a beat, for it 
was immediately above where the organ pipes were placed 
in the crypt below. Then as I approached the spot I saw a 
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Cathedral to see the result after that pile of masonry had been 
removed. The Soio pipes were there all right—Diapason 
pipes, those beautifnl Viola da Gambas, pipes of what are 
admitted to be some of the finest Trumpets the world could 
ever hear, unsurpassed orchestral reeds, etc.—all lay flat as 
pancakes, as though a steam-roller had gone over them. Many 
pipes were missing altogether. 






Herself and her mirrored reflection Nov. 4 in Nashv.lle as she was preparing to leave for her tri-state conven- 
tion recital in Vanderbilt University; basket of candies and fruit the gift of her friends. 


hole in the floor about thirty feet in diameter. As people 
gazed at the pile of debris through the hole which was the 
Cathedral floor, I knew that they did not see what I saw. 
The outer edge of the hole was about twelve feet above the 
end where the Solo pipes had been stood. But there were no 
pipes to be seen: instead, piles of broken masonry. I quickly 
looked back to where the structure of the grand organ should 
be. Yes! it was there and practically unharmed. Most of 
the Gibbons carvings had been removed shortly beforehand. 
I wondered if the right thing had been done in putting those 
pipes under that bomb. But who was to know? 

I went downstairs into the crypt to see what was left 
intact. The Solo appeared practically wiped out but the 
precious Great and Choir pipes were only covered with a 
layer of stone-dust. The Swell pipes had yet to be taken out 
of the organ. The work of doing this was continued. About 
a day later Captain Willis and I went there again. I remem- 
ber seeing the old Canon Alexander, who loves that place. 
He was affected deeply and did not seem to see or recognise 
anyone as he stood in the crypt. Henry Willis said nothing 
but I knew what his feelings were. 

Around and above the great gaping hole in the floor the 
marble and stone statues stood, unscratched by a force which 
was great enough to tear such a hole in a floor four feet thick! 

“Well, what of the Dome Organ?” said Henry Willis. 
I said, “You'll be surprised. After seeing those statues un- 
touched one would expect the Dome Organ to be intact!” We 
went up there and he was not a little amazed, as I had been, 
to see the enormous 32’ wood pipes split from end to end by 
blast alone. Some of the largest of these pipes had iron bands 
riveted around the outside. These bands had been torn 
asunder, and splits leaving a gap six inches wide were to be 
seen along the full length of the pipes. 

About a month ago [September or earlier] I visited the 





So these are the circumstances of the organ of St. Paul’s 
Cathedral, London, up to the time of writing. The structure 
of the instrument remains in its original position. 

{Mr. Thompson-Allen sends a clipping dealing with the 
organ in Canterbury Cathedral. Parts of the organ had been 
taken to the Willis factory for rebuilding operations, and were 
destroyed in April 1941 when “the factory was set on fire by 
enemy raiders.” A section of the organ was completely de- 
stroyed, to the value of about four thousand pounds, but 
fortunately ‘‘most of the organ was back in the Cathedral at 
the time of the fire.’’] 


Combons by Casavant in 1882 


Invented by Dr. SALLUSTE DUVAL 


REFERRING to September 1941 
T.A.O.’s item about three-way combinations, Stephen Stoot 
of Casavant Freres, St. Hyacinthe, Canada, gives some details 
for the record. First, T.A.O. erred in calling the September 
device a combon; it is not; it is only an adjustable com- 
bination, since it cannot speedily be adjusted by the organist 
from the stops while playing, which is the definition of a 
combon. 

Dr. Salluste Duval invented the rocker type of combon, 
which was originally applied to full-organ and operated by 
toe-levers; this device was developed by Casavant Freres and 
used from 1882 onward. As the following paragraphs show, 
the device was licensed to Roosevelt, ‘‘for the nominal sum 
of one dollar.” Dr. Duval, “a lifelong companion to the 
two Casavant brothers,” was an M.D., professor of mathemat- 
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ics and physics in Laval University, and organist of St. Jacques 
Church, Montreal, for forty years; he died in Montreal July 
24, 1917. He did not apply for a patent in the United States 
until Aug. 17, 1888; it was granted Dec. 3, 1889, patent No. 
416,158. 

Casavant Freres furnished a photograph of the device for 
Dr. William H. Barnes’ Contemporary American Organ, re- 
produced on page 306 of the third edition, showing at the 
top the Roosevelt form of rocker, and immediately below it 
an early Duval-Casavant bit of combon mechanism dated 1885. 

The Duval-Casavant combon mechanism operated as a three- 
way system—on, off, or neutral. It was undoubtedly first 
described by Dr. Audsley in his truly magnificent book, the 
Art of Organ Building, Vol. 2, on page 411 of which will 
be found a drawing, not of the original Casavant-Duval but 
of the Roosevelt adaptation of it. How the Roosevelt factory 
secured the Casavant device is shown by two letters from 
Walter F. Crosby, manager of the Roosevelt works, photo- 
graphic copies of which Mr. Stoot has submitted to T.A.O. 
as documents of considerable interest. Both letters were 
hand-written, but Mr. Crosby wrote with an easily legible 
hand. Mr. Crosby wrote on Jan. 20, 1887: 

“J shall be very glad to receive the drawings which you 
promise to send and trust I have not seriously troubled you 
in asking for them. 

“I am afraid you have a long and expensive course before 
you in electrical experiments. We have been through it and 
know what it means. If you wish to use electric action my 
sober advice to you would be to make a trip to this factory 
and study all that we have done, after which you are welcome 
to adopt our methods or improve upon them, as you see fit. 

“I note that you feel compelled to give up all idea of 
joining us in our work here and, though I regret it, I feel 
that, under the present changed circumstances, it may be for 
the best, at least until our future policy is more fully settled 
upon. 

Trusting that the combination drawings will arrive soon, 
and again thanking you for them in advance, I remain, with 
kind regards, Yours very truly, W. F. Crosby.” 

Under date of Feb. 11, 1887, Mr. Crosby wrote: 

“I am ashamed of myself for not having acknowledged the 
receipt of your kind letter of January 27th, and the very 
satisfactory drawings which accompanied it, but really I have 
been so overrun with work that I have not been able to find 
time for my correspondence, and am even now attending to 
it in the evening. I can not thank you sufficiently for your 
kindness and for the trouble you have taken to present, in so 
fine a manner, to us all the details of your valuable device. 
In return permit me to say that we will always be glad to 
furnish you with full data in regard to any of our specialties, 
whether patented or otherwise, and help you to manufacture 
them in Canada, should you wish to do so. It has always 
been our principle never to attempt to handle patents outside 
of the United States, or to control or restrict the use of such 
good things as we may be fortunate enough to invent, ex- 
cepting as regards our own country. It is owing to this 
principle, and at my suggestion, that Mr. Frank Roosevelt 
wrote you a few days ago asking if you would not like to 
have us get out patents in this country for your Combination 
Action invention, said patents to be in your name, but the 
use of them in the United States to be transferred to, and 
controlled by us, and all the expense of getting the patents 
to be borne by us. I am very much obliged for your having 
sent me more details than I asked for, as they are valuable 
information and give us a clearer understanding of the whole 
subject. 

“Sincerely hoping that we may soon see you again here, 
and again thanking you for your kindness and courtesy, I 
remain, Yours Very Truly, W. F. Crosby.” 

Both letters were addressed to Casavant Freres, though the 
third paragraph quoted from the first letter referred person- 
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DR. SALLUSTE DUVAL 
who invented the Combon developed and used by Casavant Freres from 188Z 
onward with refinements and improvements 


ally to only one of the brothers, as explained by Mr. Stoot, 
who writes: 

“The late Mr. S. Casavant was offered the position of fore- 
man in Roosevelt’s factory, and at that period was seriously 
considering the dissolving of partnership with his brother 
J. C. Casavant, but the large contract for Notre Dame Church, 
Montreal, came in the air at that time, so Mr. Sam decided 
to stay put. This fact is not generally known.” It is men- 
tioned here to show the cordial spirit of cooperation that 
existed between the two leading builders of Canada and the 
States. 

Returning to the combon subject, Mr. Stoot writes: 

“Perhaps you will recall that the drawstop rods of Roose- 
velt had a black ring around them exactly midway between 
their out and in positions. Any rods pulled half-way when 
the setter-pedal was pressed would be rendered neutral... . 
We, like many other builders, have not seen the necessity 
of a neutral position for a stop, and have been content with 
the idea that you either want a stop to speak or to be silent 
on any combination.” 


Cover-Plate 


© Two of the factors controlling tone in pipes are the width 
of the mouth in comparison to circumference of the pipe, and 
the height of the mouth compared to its width (length). 
Both are given not in inches but in proportions; thus the 
mouth-width is sometimes 2/9ths of the circumference, and 
the cut-up or mouth-height may be 1/4 of the mouth-width. 
Since the circumferences of the 61 pipes in a register are all 
of different measure, it follows that the mouth-widths simi- 
larly represent 61 different measurements, and so also the 
cut-ups. Our photo, by the Reuter Organ Co., shows a work- 
man marking the upper lips for proper cut-up. He uses a 
pair of proportional-dividers which he can adjust to give him 
any proportion he wants, one to three, one to four, two to 
seven, or anything else. In marking the pipes then, the 
sliding pivot has first been adjusted for the chosen proportion, 
and then the wider opening of the dividers is placed in the 
mouth of the pipe and opened to the pipe-mouth’s full width; 
automatically the narrower end of the dividers gives him 
proper cut-up for that specific mouth-width. The workman 
merely has to slide this narrower end along the mouth of the 
pipe, the lower jaw of the dividers operating as a guide along 
the lower lip, the upper jaw operating as a marker to make a © 
line across the upper-lip. The upper-lip is then cut to that 
mark and the job’s done. Simple, isn’t it? 
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wa AKIN 


“BRILLIANT TECHNIQUE....DAZZLING.... 
CONCERT MEMORABLE"—Dallas Morning News. 


“Nita Akin has the ability to command the attention of her lis- 
teners, to hold that attention, imparting that indefinable some- 
thing in her playing that reaches both the head and the heart,— 
an exciting experience of both emotion and intellect.” Another 
critic wrote: “Her recital is more than an organ concert. . . it is 
a unique experience,—a contact with a great personality whose 
brilliant technique and superb interpretation lead her audience 
into another world .. . that of sublime music.” 


ROBERT ELMORE 


The rise of Robert Elmore to stardom is nothing short of amaz- 
ing. Still in his twenties he has earned for himself an outstanding 
position not only in the organ profession but in the musical field 
in general. A born artist, he has developed an extraordinary 
technique which he places at the service of his splendid musician- 
ship. He captivates his audiences through his masterly playing, 
but this is only one side of his great musical personality for he is 
a distinguished composer and his works are played with great 
success by many symphony orchestras throughout the country. 


"CREATED SUCH BEAUTY AND SUCH FELICITY OF RHYTHM AS 
MADE HIS HEARERS REGRET THE CLOSE OF HIS PROGRAM." 


sere POISTER 


For more than a decade Arthur Poister has played a major part 
in the organ world. His concert activities have covered all parts of 
the United States and Canada. As a teacher of repute he is known 
from Coast to Coast. His successes with the public and press are 
a matter of record as shown by the following random quotations: 
"A TRULY GREAT ORGANIST" — "SUPERIOR ARTIST" — "TO 
DESCRIBE MR. POISTER'S PLAYING, WORDS ARE _ INADE- 
QUATE" — “ONE OF THE GREAT PLAYERS OF THE PRESENT DAY" 

“THRILLS WITH HIS MASTERY" "EVOKED PROLONGED 
APPLAUSE FROM A CAPTIVATED AUDIENCE." 
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the great performing artists of fur tim 
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To all who have faith in thefuture 
The organ concert series is no Binger a f 
and it is here to stay. In many cis these 
cess and the interest is constantlggrowin: 
courage of devoted and loyal enfiusiasts. 
lagging far behind. 
THE ORGAN IS THE MOST MAGNIFI 
EARTH AND ITS LITERATURE THe MOST 
Start a series in your own cif}, Start 
organized concert this year. } manag 
years has fought your own fight {qj recogni 
cooperation and is prepared fo ffmish pl 
all sections of the country, for thij success 
entation with financial profit to its}jponsors 


HUGH P 0 R 


"A SKILLED TECHNICIAN AND AJSENSIT 
THE ORGAN SOUND MORE ELQQUENT 
VIOUS OCCASION WHEN | HAE HEA 
Mr. Porter occupies a place of great in 
life of New York. His splend‘| work 
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D CRIS ACCLAIM BIGGS' 
A REVAIATION."'— Time Magazine. 
DRGANISTSIbF THE DAY."—New York World. 
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\N AND AISENSITIVE MUSICIAN, HE MADE 
MORE ELGQQUENTLY THAN ON ANY PRE- 
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cone G OCI 


"AN ARTIST WITH THE DIVINE SPARK OF GENIUS 
AND MUSICAL UNDERSTANDING, AND AN EXTRAOR- 
DINARY TECHNICAL FACILITY."—Omaha (World-Herald ). 


When a noted Toronto critic wrote of Coci that she was a “preach- 
er of the beautiful” he came as near as one can come to describing 
the art of Claire Coci. BEAUTY is what she seeks for herself in 
life, and BEAUTY is what she endeavors to impart to those for 
whom she plays. Her rich nature, her extreme sensitivity, her 
unfailing taste and her particular flair for tone color, each plays 
its part in her constant search for BEAUTY through music. 


viren F 0 K 


HAILED BY PUBLIC AND PRESS AS 
“INNOV ATOR”, “CREATOR”, “GENIUS OF ORGAN” 


Nothing could better describe the unique art of Virgil Fox 
than the following from the pen of a prominent wc ..tle reviewer: 
“When Virgil Fox plays, the audience hears a composer's work being performed with 
impeccable musicianship. It hears shining tones singing out in tribute to the skill 
of. the craftsman who painstakingly designed the immense pipe organ. But more, 
it hears Virgil Fox himself; for his music comes from inside him and enters into 
those shining tones and makes them things alive, things of vibrant beauty, reflections 
of something universal, so that even the audience becomes a part of the music, and 
the church and the night and the whole world seem, for that radiant instant, to 
merge into one.” 


ea. WEINRIC 


Few performing artists in any branch of the music profession 
have reached the perfection that Car] Weinrich has reached and 
none has surpassed it. It is a fascinating experience to listen to 
his playing of the great masters of the past and Bach. Deeply 
rooted in the best traditions, he has evolved for himself an artistic 
ideal from which he never deviates and he has earned the greatest 
respect and admiration of those who know him. 


Of his Bach recordings the NEw York TIMEs has written: 
“"as FORMIDABLE _ 4 PROGRAM 
AS HAS EVER BEEN RELEASED’’ 
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In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Grin & Bear lt—but Grin 


SomzBopy down along the 
economic line must pay more for what he gets or an adjust- 
ment must be made somehow. It’s costing more than it ever 
did to produce these pages. Do you want to pay more? Does 
the advertiser? Certainly not. Quite probably neither sub- 
scriber nor advertiser is getting more income today, anyway 
not much more. 

When a war has to be fought or prepared for, it takes a 
lot of cash. We all have to chip in. Shall we be slackers and 
try to dodge our share? Prices are going up today in America 
because labor costs have gone up tremendously in the major 
industries; in the minor industries the workmen have been 
good fellows and shouldered their share of the burden without 
crying about it. Backed by two of Mr. Hitler’s best friends 
in America—the a.f.l. and c.i.o.—unionized labor has seen 
the ship of state slowly sinking and has used the emergency 
not to help keep her afloat but to get more money out of it. 
And there alone is the cause for increased prices today. 

Our paper-manufacturer has good-naturedly passed the in- 
creased costs along to us. Our printer has done ditto. So 
now we're between the devil & the deep blue sea. Not being 
in the least inclined to pass any of our increased costs along 
to our defenseless public, we must of necessity do the next 
best thing, which is merely to cut overhead losses to the bone 
and drive for utmost efficiency in producing this delightful 
little sheet. Halftones must be smaller and fewer, or else 
the interested parties will have to pay the bill for themselves. 
More than ever must we see to it that the maximum useful 
information is given our readers in the minimum words— 
because it costs somebody’s money to print words. 

By the way, what is news in the organ world? That some- 
body gives a recital? or presents a cantata? Certainly not, 
unless for some special reason, such as raising funds for a 
new organ or sending the choir on its summer picnic. News 
rightly defined is merely the history of tomorrow recorded 
today. Births, deaths, marriages, new positions, honors 
earned or granted—among personal items, what else? 

To get back to our theme, we've got to be more efficient. 
Time is money, so we dare no longer use our time (which is 
your money, really) to atone for the delays of others. In 
other words, T.A.O.’s publication schedule must be more 
rigidly followed. Articles, photos, the program columns 
must be taken care of on schedule each month and may no 
longer be delayed a day, two days, a week to accommodate 
an occasional slow-moving friend. We can and in self-defense 
must lay the law down to our contributors; we can only rev- 
erently petition and fervently request our advertisers—and 
then hope mightily. 

An Editor’s first duty is to pick the kind of readers he 
wants and then so conduct his job that he can hold them. 
T.A.O. has chosen as its type the reader who wants the real 
facts of the organ world, not colored by the wellknown 
bolony. It’s thievery practised against all readers when a 
magazine injects items of no professional value about the 
other fellow merely because it’s so nice, he thinks, to see his 
name in print. We try not to do it. We'd rather get our 
readers some other way. But it definitely is of value to know 


about the successes of a recitalist who is efficiently following 
the difficult career of the concert artist, and of the composer 
making a real success of his work in composition. These 
items we dare not neglect, nor do we want to. 

But until the politicians and labor-unions take much less 
of everybody’s money, it’s up to us all to work as economically 
as we can, and as efficiently. We ask your help because we 


think we need it. 
—t.s.b.— 


It’s hard on a Pennsylvania Dutchman to be forced to 
change his mind, anyway Senator Richards says so more than 
often. Twice this month I’ve been surprised into changing 
my views about what goes on in our smaller communities and 
smaller churches. 

First Mr. Gustav F. Dohring dragged me pleasantly down 
to hear a service in St. George’s, Rumson, N. J., where his 
firm, Hillgreen-Lane, has a splendid organ. Mr. J. Stanley 
Farrar there showed us how to conduct rehearsals so well that 
the organist in the service has nothing to do but play his 
organ properly. I don’t believe Mr. Farrar gave his boy- 
choir a single nod or wink or indication of any kind through 
the whole service. He knew his job and expected them to 
know theirs, and, surprisingly enough, they did. I think he 
could have closed up the console in the middle of the “Bene- 
dictus” and gone out for a drink with the sexton, and the 
choir would have carried on without knowing he’d gone, so 
well trained and self-reliant they were. 

And he did something to the hymns too that I now wish 
I had noted and analyzed in detail. He didn’t have to play 
them through, nor even play any of them if he didn’t want 
to, for when it came time for choir & congregation to sing a 
hymn, they went right to it as well as any group I’ve ever 
heard. I wonder if we organists aren’t perpetrating an evil 
practise against our congregations when we play the hymns 
through to announce them, just as our great-grandaddies did 
centuries ago? Wonder if we're not considerably advanced in 
alertness over what they were? Hymns are made to be sung 
by congregations, not monkeyed with by organists and choirs. 

The second lesson was learned down in southern Penn- 
sylvania in my old home town. We were there to spend a 
week end with my mother. Mother and we went to our 
old home church where my sister is organist when she feels 
like being it. Being only a sister, of course she couldn’t be 
expected to know how to play the organ. But darned if the 
girl didn’t make me change another notion or two. She used 
excellent taste in registrations and displayed more real feeling 
in her interpretations than we would expect anywhere outside 
of the better churches in the larger cities. It made me wonder 
if a lot of our churches aren’t getting finer music than they’re 
paying for. 

Well, Merry Christmas, everybody. I think the church 
organist in his regular Sunday services has a greater mission 
than ever, and he will be performing it nobly if only he can 
bring moments of quiet musical beauty into the lives of those 
who hear. True, a congregation is much like a body of sub- 
scribers, or your gang of children around your breakfast table; 
they take all they can get with never a word of appreciation. 
But they do appreciate. The music of a good service does 
more for humanity nowadays than all the other features of the 
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service put together—that is if it is beautiful music presented 
with appeal. So do your darndest and adopt the advice of 
my rector here in my little village church who told his con- 
gregation the other day that he wasn’t responsible for the 
effect of his sermons on them and their lives; he was respon- 
sible only for doing his best. Let’s all do our best in the year 
that soon will dawn. I’m no longer on the organ-bench on 
Sundays, I’m the congregation. And I’m telling you your 
work is noble, is appreciated. Let’s give more and better of 
it always.—T.S.B. 


History of the Console 


By Dr. HOMER D. BLANCHARD 


Corrections & Additions: Article 6: Finis 


E acs correction or addition by 
Dr. Blanchard is herein prefaced by the T.A.O. issue, page, 
column, and paragraph in Mr. Welliver’s original contribu- 
tion; figures within parentheses refer to Dr. Blanchard’s 
bibliography, August 1941 page 238.—Ep. 

January 1941, 11-2-3: I have not been able to find any 
mention in the German sources at my disposal of the ‘‘German 
builder Timotheus” who is said to have “invented . . . the 
spring soundboard.” The usual proof of the existence of 
the spring-chest in the fifteenth century is the Van Eyck paint- 
ing of the angel playing a positiv, part of the Ghent Altar 
Piece completed in 1432. The positiv is supposed to have 
a spring-chest, judging from the type of stop-action visible, 
although some authorities maintain that the crank-like device 
pictured controlled a drone-bass or bourdon rather than a stop- 
action (10-p.78 shows the picture). If this picture does 
represent a spring-chest, it would indicate that it was a rather 
common thing by 1432, not a recent invention; furthermore, 
why have a stop-action at all if there was, as seems apparent, 
only one rank of pipes? We do have evidence in the Delft 
organ of 1455 that the spring-chest was used and that the im- 
portance of separate registers was clearly recognized, judging 
from the stoplist preserved (see also 3-p.10). 

Do.: 12-1-2: It is worthy of mention that the standard 
theory has been that the spring-chest came first, and after it 
the sliderchest as an improvement. But Elis denies this and 
claims the reverse. The wisest approach is — that of 
Klotz who points out that both chests developed independent- 
ly and probably at about the same time, the spring-chest in 
the region of Brabant, the sliderchest probably in south Ger- 
many. Up into the eighteenth century the spring-chest was 
respected as something rare, in comparison with the usual 
sliderchest. 

Do.: 12-2-1: ‘‘Draw-knob action was the original method 
of stop control.” It is interesting to note (20-p.378) that 
stops in a form similar to our pistons were in use in the 
eighteenth century. 

Do.: 12-2-5: In regard to the invention of the coupler, 
Klotz (12-p.96) put it near the end of the fourteenth century ; 
Elis (7-p.59) says it can be proved from the fifteenth century 
on; Burgemeister (5-p.71) mentions it for Rueckpositiv-to- 
Pedal and manual-to-manual for 1600 or possibly earlier. 
Praetorius, writing in 1619, knew it well. 

Do.: 13-1-3: In reference to the ‘‘manuals’” that “move 
and couple to the Great,” though Silbermann did not use the 
designations as we know them for his manual divisions, he 
did use the Schiebkoppel (literally, Shove Coupler) in which 
the entire keyboard moved. 

February 1941, 46-1-1: “One of the first uses of com- 
bination pedals was made in 1661. . . . The actual invention 
of the device is given as in 1809 by J. C. Bishop.” I wish 
more information could be gathered on this point. Something 
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of a related nature is the fact that when Praetorius was writing 
in the early seventeenth century, organs were being built with 
large ventils controlling the wind-supply to various manual 
divisions. The same sorts of ventils were sometimes applied 
to various sections within a given manual division, as reeds or 
mixtures. Such devices for controlling large sections of the 
instrument by means of one relatively simple movement are at 
least related to the wish for some sort of sweeping registra- 
tional control. 

Do.: 46-1-2 and 1-5: Regarding the adjustable combin- 
ation, Rupp (19-p.370) says that the freely adjustable com- 
bination was in use for centuries in Italy where the setting 
was accomplished by pushing the stop-control devices side- 
ways; on p.443 he says such a combination action was in use 
there over three hundred years ago. Elis (7-p.57) says 
adjustable combinations were in use in Germany in the last 
third of the nineteenth century. Smets (23-p.117) says that 
in 1895 Walcker built an organ for the Saalbau in Frankfurt- 
am-Main with twelve combinations, adjustable from the stop- 
knobs as in our modern consoles with mechanical setter (not 
the capture-system type). Smets also mentions the Italian 
combinations and says that a similar type was introduced into 
Germany in 1870 in which the setting was done by giving the 
stopknobs a quarter turn or by shoving them sidewise, and 
that setting by means of switches for each stop was invented 
in Germany by Schlag & Sons in 1893. [True combons were 
invented in Canada in 1882 by Dr. Salluste Duval of Casa- 
vant Freres.—ED. } 

Do.: 46-2-4: Flade (9-p.117) points out that the earliest 
Tremulants were a form of Sperrventil, which is mentioned 
at least as far back as 1491. Documentary evidence goes back 
as far as the organ contract of Delft in 1545 (according to 
Flade) and Troyes in 1551. Burgemeister quotes it in an 
organ contract of 1592 where the spelling is Treulmandt. 
Klotz gives a number of stoplists with Tremulants from be- 
fore 1600, as does Praetorius. 

Do.: 46-2-6: “The invention of the swell-shutters . . . is 
credited to Abraham Jordan, and was first used in 1712.” 
Rupp (19-p.446) quotes Merklin’s article in the Zeitschrift 
fuer Instrumentenbau showing that a Spanish organ built 
towards the end of the seventeenth century had swellboxes 
for individual registers, and gives the stoplist of an organ 
in the Cathedral of Toledo built in the second half of the 
seventeenth century with several swellboxes. Praetorius in 
1618 mentions the enclosure of the sound-producing portions 
or regals so that dynamic variations were possible. 

Do.: 47-1-3: According to Rupp (19-p.136) who quotes 
E. F. Walcker himself, the latter’s firm in 1855 built an organ 
for the Cathedral at Agram with 52 stops and a number of 
accessories, among them notably a register-crescendo which 
made a very powerful impression. It is incorrect to assign 
the development of the register-crescendo to the era of electric 
action, for we all know of tubular-pneumatic organs which 
have or had register-crescendos, and Dr. Barnes (2) mentions 
such devices also for tracker organs. Kothe (14-p.32) ante- 
dates all this with the remark that Walcker used the Roll- 
schweller first in 1852 in the St. Leonhardskirche in Stuttgart 
for the entire organ. 

{Again T.A.O.’s heartiest thanks to Mr. Welliver, Dr. 
Blanchard, and all others who have contributed to the com- 
pilation of facts about the history of the console. Any addi- 
tional items will be gratefully received at any time and put 
into print as promptly as possible.—ED. } 


Three-Way Combinations 

e A. Gottfried of Erie seemed to make a habit of using this 
type of action ‘in the consoles he built; I have played on two 
of them in Beaver, Pa., installed in the first half of the 
twenties. His mechanism was somewhat smaller and harder 
to work with. The exposed parts consisted of a wire, pivoted 
at one end and free at the other, and two screws. By placing 
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the wire in the slot of one of the screws, the stop was made 
to go on or off; leaving the wire free made it neutral. The 
sliding drawer was used to house the mechanism.—A. EUGENE 
DOouTTrT. 


Conventions 
By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





F OR over twenty years your 
Associate Editor has been attending conventions of the A.G.O. 
and the old N.A.O. All the programs were planned along 
the same lines. 

Of first importance were the organ recitals—good and bad. 
It was nearly always necessary to hurry from one church to 
another in order not to be too late for the next event. You 
usually arrived late. This was all planned so that we might 
hear the contrasting products of various builders—interesting 
in theory but a procedure often annoying to the audience. 
Concerning the players it may be best to say little. Many 
were the fine performances and equally many were the stupid 
ones. This in regard to both playing and the music performed. 

The remainder of the convention was usually devoted to 
papers and talks on organ-playing, choir problems, and organ- 
building. While these were occasionally informative and dis- 
cussion-provoking, in many instances they were not well or- 
ganized, or contained no new ideas whatever. Time for ade- 
quate debate was seldom available before it was necessary to 
hurry off across the city for the next event. 

There is small wonder that so many organists who went to 
a convention seldom went a second time. In the first place, 
many were so tired that it took the rest of the summer to re- 
cuperate. But the greatest criticism I have heard was that there 
was small gain in listening to a series of conventional recitals 
and papers they could read in an organist’s journal the next 
month. In other words, nothing happened that was very help- 
ful to the organist in his profession or to the Guild as a body 
in generating any real enthusiasm. In my own case I must 
admit conventions have attracted me as furnishing a place to 
meet old friends and new. Many an organist pendiee for 
the first time must have had a rather dull time of it when he 
knew nobody and was possessed of a natural timidity not 
uncommon among us. 

At the A.G.O. Convention in Washington last June the 
group was invited to the University of Colorado for the 1943 
convention under the sponsorship of the Rocky Mountain 
Chapter. Our campus is only thirty miles from Denver, at 
the foot of the Rockies. Railroad facilities are first-class and 
there are paved roads from all directions with no mountains 
to surmount except from the west. Our climate is ideal. One 
scenic trip could be arranged to cross the divide at the top 
of the continent—a perfectly thrilling ride on paved road—to 
Grand Lake. 

More important are the proposed innovations in program. 
As has already been announced, we hope to work out a num- 
ber of events distinctly new. One or two formal recitals will 
be sufficient. One of my friends insists we omit these en- 
tirely. It is planned to give a program of perhaps three organ 
concertos with the University Orchestra. 

Since recitals are only a small part of the organist’s job, 
most of the remaining items should be given over to the 
routine needs of the church service. I would like a recital 
of a dozen pieces best suited for practical use. By using the 
questionnaire method these compositions would represent the 
choice of leaders among American organists. Each chapter 
would be asked to prepare a list of twenty best church pieces. 
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A demonstration of short improvisations for church use (not 
concert stunts)—introductions to several anthems extempor- 
ized, and interludes of various kinds—is planned. In the 
hands of a man like Dr. Clarence Dickinson or Dr. David 
McK. Williams this would be tremendously valuable to every 
organist at the convention. My editorial boss suggests a recital 
of manuscript works and one of ultra-modern music. 

In the interests of Guild activities it is proposed that we 
hold two examinations in public—the Associate and Choir- 
master’s. If nobody else can be found to submit to the first 
I will do it myself. The Warden, Dr. Hawkins, tells me that 
he would undergo the choirmaster’s test if necessary. This 
would be a fine demonstration of what actually happens at 
these occasions. The examining committee would mark the 
work and announce the grades. It is possible to give part of 
the written work—particularly the ear tests—to any or all 
attending the convention. 

Another important suggestion already received is that we 
have a choir rehearsal conducted by some qualified expert with 
a new simple work, another new number in contrapuntal style 
(fairly difficult), and an anthem capable of a great deal of 
expression, already learned in regard to notes. This rehearsal 
might easily prove to be the most valuable demonstration ever 
held at a Guild meeting. 

In more recent years the A.G.O. has begun to exert a far 
greater influence on American church music. An even greater 
impetus can be given if we can furnish a definite proof of 
our capacity to be of some real service to the cause we pro- 
claim. If such a program °n be carried out with some of our 
best organists doing the «ct» al work, the amount of this im- 
petus that can be contributed to our cause is incalculable. 
Every chapter in the United States ought to be represented. 
The distance to Colorado may seem great but we are fairly 
close to the exact middle of the country. Traveling facilities 
are not overly expensive these days. The housing cost here 
will be less than in a large city. There would be only one 
mountain trip and a day in Denver, at St. John’s Cathedral, 
to take us away from the concentrated activities at the Uni- 
versity. Time would be saved for informal social meetings. 

My readers will accuse me of high-pressure methods to 
secure our selection in 1943. This is partially true. Yet, I 
am actuated by an honest desire to see some such plan tried 
out in the best interests of the Guild and of every organist in 
America who feels it would be worth while to attend such 
an affair. 


Bach's The Art of Fugue 


Victor records the playing of E. Power Biggs 
© Bach’s The Art of Fugue, played by E. Power 
Biggs on the Aeolian-Skinner baroque organ in the Germanic 
Museum, Harvard University, is recorded in two Victor al- 
bums, M-832 and M-833, ten 12” records, twenty sides, 18,- 
205-8 and 18,224-9, $11.00 complete. This is one of the 
surprises of the year, for no one would expect Victor to invest 
in any such undertaking. Historically, the Art of Fugue is 
unique. Bach did not attempt to tell others how to write 
fugues, but here he showed how it could be done. Obviously 
he had already shown about all that could be done musically 
in fugue form. It’s anyone’s guess as to why Bach wrote the 
Art of Fugue, whether he finished it or died before it was 
finished, whether he wanted it arranged in this sequence or 
in that. It might be safe to guess that Bach thought he 
could condense all his fugue devices into this Art of Fugue set 
and thereby save posterity (though it’s doubtful if he ever 
expected you & me to be interested in his music at this late 
date) the trouble of looking through hundreds of compositions 
for examples thus to be found in one. 
Victor’s Mr. Veinus suggests that the Art of Fugue is not 
for study purposes but for musical enjoyment, just as “a 
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por. 3 superbly cooked meal” is not “‘to be sniffed at’ but eaten for 
the i enjoyment. The whole thing consists merely of a set of 
fugues, each complete in itself, on one theme. It’s neither 




















avi 
7 a poor theme nor an outstandingly good one. It was not 
seal written for the organ or, so far as the word of Bach goes, 
for any instrument or group of instruments; it was written, 
we evidently, as an abstract exercise of composition in fugue 
eis. form. 
“samt 8 Now it doesn’t matter whether we like the medicine the 
that 4 doctor gives us or not; all that matters is whether the medi- 
ate cine is good for its purpose. I think this Art of Fugue could 
vr be played in a way to make it as interesting for the hearer 
the as any other bit of classic music; Mr. Biggs has proved that 
af it can also be played, and perhaps should be, in a way to 
all show the hearer what Bach was trying to do. In other words, 
don’t try to be tickled with this but try to be exalted. His 
we style is lofty, eloquently direct, subservient to Bach. Not 
sith much variety of registration is attempted, though in a few 
ryle of the Fugues he went far enough to make them perfectly 
of delightful. None of them is stupid, or even dull. 
rsal The recording is sort of a world-record for the organ uni- 
ver verse. Imagine any firm’s spending money on such a thing 
ten years ago? Why did Victor do it? Certainly Victor 
far knows very well that for every set of the Art of Fugue 
ter sold through the interest of organists, organbuilders, and or- DEDICATING MAAS TOWER CHIMES 
of gan fans, there will be two thousand sets of the very latest | Dr. Robert Leech Bedell in St. Anne's Church, New York, dedicating tower 
ro- drum-beat jazz stuff passed over the counters to the music ot ae eT 
our the cash-register. You & I and the rest of us can follow 
'm- either of two courses: we can ignore this recording and let justable from behind the console, adjustable at the console 
sle. Victor take a spanking; or we can join the small circle of from triggers in drawers, and adjustable at the console from 
ed. the elect and help give circulation to this two-album set by the stops themselves while playing. And Combon refers 
rly buying it for ourselves and by spreading abroad a knowledge _ exclusively to these last-named and most nearly perfect com- 
ies of it among people who ought to know. binations. T.A.O.’s adoption of terms must take into con- 
ere Harold C. Schonberg in The American Music Lover says sideration not only America but also all foreign countries. 
ne this is “one of the greatest pieces of music ever written” and If anyone can suggest a better word for it, T.A.O. will be 
al, “one of the most difficult to understand,” but that it “will  grateful—Ep. 
ni- repay literally years of study.” The latter is true for us, but s 
gs. hardly the former, as the professional organist lives daily with . 
to the fugue form and doesn’t find it either difficult to under- A Litany of Labor 
4 stand or difficult to enjoy. I believe that for pure mental-  8rick Presbyterian Church, New York 
ed musical enjoyment there has never yet been released a record- ® Following is the ‘Litany of Labor’ used and pre- 
in ing that can come anywhere near this Art of Fugue, so far sumably written by Dr. Paul Austin Wolfe at a special 9: 15 
ich as the professional organist is concerned. By this I do not 4-M. setvice, April 14, 1940, on dedication Sunday, in a 
mean play the set through and have a good time; I mean S€fvice for the men who built the new Brick Church. 
work on one fugue alone for hours of personal enjoyment Minister: Almighty God, Creator of the world, Who hast 
before going on to the next. It is study material, but at the ade man in Thine own image, and has given him the duty 
same time it is more entertaining for a professional organist t© subdue the earth: we thank Thee for the blessing of labor 
than any other bit of music I know; of course I’m talking whereby we are made workers together with Thee. 
now of the highest things in organ music, not the daily rou- Congregation: Bless and guide our labor, we beseech Thee. 
” tine grind. You can’t argue about this stuff, you can only M.: From pride and avarice and tyranny over the bodies 
‘ic absorb it; Bach was watching every note here with eagle eye; °F Spirits of men: 
i he left a structurally perfect example in each case.—T.S.B. C.: Good Lord, deliver us. ’ 
a M.: From impatience and injustice, from conspiracy and 
ui Combon—Why the Name? violence, and from all denial of our common humanity: 
st © “At home I found your letter on the Combon question. C.: Good Lord, deliver us. 
ra Darn the word, it sounds awkward. Why did you concoct it? M.: From all shame in our work, and from all laziness and 
te Just to save a few letters? Phui!” self-indulgence: 
ly Why? To exactly define the device. Piston won't do, as C.: Good Lord, deliver us. ; 
ly there are many classes of pistons. Combinations won't do, M.: Grant unto all who are in authority over us wisdom 
1e for again there are many classes of combinations—fixed, ad- 4nd sympathy to find the way to justice in our social order, 
ee that all who are willing to work may have opportunity, and all 
. ; — - — and _—— be — oy 
.¢ Hear servants, rd, we beseec ee. 
“4 i CLAIRE CO CI M.: Sustain - health and strength that we may labor cheer- 
a : fully. Make us glad and proud of our tasks, as part of the 
. i is now available for lessons in her New York work of the world. And when our work is done, forgive our 
i studio. The studio: organ may be rented for faults and receive us into Thy joy. 
i practice by her pupils and others of the profes- C.; Hear Thy servants and bless our labor, O Lord, we be- 
“ sion. ; seech Thee. 
‘4 Phones: LOrraine 7-7407 or LOngacre 2-2387 M.: The God of all labor and patience bless you and keep 
you. Amen. 
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JAMES CHAPEL, NEW YORK 
housing the new 4m Moller in the School of Sacred 
Music, Union Theological Seminary. 


NEW YORK, N.Y. 
SCHOOL OF SACRED MusIc 


UNION THEOLOGICAL SEMINARY 


M. P. Moller Inc. 
Organist, Dr. Clarence Dickinson 
Finishing, R. O. Whitelegg 
Dedicated, Oct. 28, 1941. 


V-46. R-52. S-66. B-18. P-3393. 
PEDAL 4” & 6”: V-4. R-4. S-15. 


16 DIAPASON-1 32 
DIAPASON-2 44 
BOURDON 44 
Bourdon (S) 
Violone (G) 
Dulciana (C) 

8 Diapason-2 
Bourdon 
Bourdon (S) 
Violone (G) 

4 Hohlfloete (S) 

16 POSAUNE 56 
Oboe (S) 

8 Posaune 

4 Posaune 

GREAT 4”: V-9. R-12. §S-12. 

16 VIOLONE 61 

8 DIAPASON-1 61 
DIAPASON-2 61 
CLARABELLA 61 
VIOLA D’AMORE 61 

4 OCTAVE 61 
FLUTE h 61 

2 SUPEROCTAVE 61 

IV PLEIN-JEU 221 

8 Tuba (L) 

Trumpet (L) 

4 Tuba (L) 
Tremulant 

SWELL 4”: V-13. R-16. S-16. 

16 BOURDON 73 

8 DIAPASON 73 
HOHLFLOETE 73 
VIOLE 73 
VIOLE CELESTE 73 
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ECHO SAL. 73 
OCTAVE 73 

FL. TRAVERSO 73 
Echo Salicional 

2 FLAUTINO 61 

IV CYMBEL 220 


dX 


16 Oboe 
8 TRUMPET 73 
OBOE 85r16’ 
VOX HUMANA 61 
4 Trumpet 
Tremulant 


CHOIR 4”: V-11. R-11. S-13. 
16 DULCIANA 73 

8 GEIGENPRIN. 73 
CONCERT FLUTE 73 
QUINTADENA 73 
DULCIANA 73 
UNDA MARIS 73 

4 FLUTE D’AMOUR 73 

2 2/3 NASARD 61 
2 SPITZFLOETE 61 
1 3/5 TIERCE 61 

8 CLARINET 73 
HARP 61 

4 Harp-Celesta 
Tremulant 

SOLO 10”: V-9. R-9. S-10. 

8 ORCH. FLUTE 73 
VIOLA DA GAMBA 73 
GAMBA CELESTE 73 

4 GEDECKT h 83 

8 TUBA 73 
TRUMPET 73 
ENG. HORN 73 
FRENCH HORN 73 
ORCH. OBOE 73 

4 Tuba 
Tremulant 

COUPLERS 44: 
Ped.: G-8-4. S-8-4. C-8-4. L-8-4. 
Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 
L-16-8-4. 
Sw.: S-16-8-4. 
Ch.: S-16-8-4. C-16-8-4. L-16-8-4. 
Solo (L): G-16-8-4. S-16-8-4. 

C-16-8-4. L-16-8-4. 

Combons 51: P-7. G-7. S-7. C-7. 
L-7. Couplers-4. Tutti-12. 

Manual combons by onoroffs operate 
optionally the Pedal combons_ thus: 
manuals 1 & 2 operate Pedal 1, 3 & 4 
Pedal 2, 5 & 6 Pedal 3, 7 Pedal 4. 

Pedal combons and most of the re- 
versibles are operated in duplicate by 
hand and foot. 

Crescendos 4: S. C. L. Register. 

Vox Humana is separately enclosed, 
its shutter operated in four stages by 
switches with the Swell stops. 

Register crescendo has the thermom- 
eter type of indicator and can be halted 
at six positions by pistons. 

Reversibles 5: G-P. S-P. CP. 
S-G. Full-Organ. 

Cancels 7: P. G. S. C. L. Couplers. 
Tutti. 

Pipework from the old organ was re- 
tained in the new. 

The organ was built by the gift of the 
late Arthur Curtiss James, on the direc- 
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torate of the Seminary for many years. 
It is divided on opposite sides of the 
chancel, behind attractive pipe case- 
work. In the procession were many dis- 
tinguished clergymen and the faculties 
of the Seminary and the School of 
Sacred Music. And incidentally, so far 
as the distinguished audience, clergy, 
and faculty were concerned, the most 
appreciated numbers were Dr. Dickin- 
son’s Berceuse and the Yon Primitive 
Organ. Perhaps that should show re- 
citalists something or other. 
DEDICATION RECITAL 
Weitz, Fanfare & Grand Choeur 
Yon, Primitive Organ 
Reger, Son.2: Invocation 
Dickinson, Storm King Intermezzo 
Franck, Piece Heroique 
Dickinson, Berceuse Df 
Bach, Fugue Ef 

An innovation in the dedication pro- 
gram was that the audience rose and 
sang lustily one stanza of the hymn “O 
God our Help in ages past’ immediate- 
ly at the conclusion of the Bach fugue 
founded on that theme, Dr. Dickinson 
getting the audience into the singing in 
a masterful way that made it feel like 
the end of the Fugue itself rather than 
as an addition to it. 

The stoplist speaks for the organ, an 
instrument of great musical possibilities, 
displayed to excellent advantage in Dr. 
Dickinson's recital; voicing is smooth 
and the tone appealing. Pipework is 
divided left & right of the chancel, with 
the console close under the left case- 
work, the organist facing the divisions 
on the right. 

= 
FT. SMITH, ARK. 
First BAPTIST CHURCH 
Kilgen Organ Co. 
Installation, Fall of 1941. 
V-18. R-20. S-34. B-15. P-1342. 
PEDAL: V-2. R-2. S-8. 


32 Resultant 

16 MAJOR BASS 56 
BOURDON 32 
Bourdon (S) 

8 Major Bass 


Bourdon (S) 
4 Major Bass 
16 Trumpet (G) 
GREAT 5”: V-6. R-8. S-9. 
EXPRESSIVE (with Choir) 

8 DIAPASON 61 
MELODIA 85 
GEMSHORN 61 
Dulciana (C) 

4 OCTAVE 61 
Melodia 

III MIXTURE 183 

8 TRUMPET 73r16’ 

CHIMES 20 
SWELL 6”: V-6. R-6. S-10. 
16 BOURDON 97 

8 GEIGENDIA. 73 
Bourdon 
SALICIONAL 73 
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VOIX CELESTE 61 
4 Bourdon 
2 2/3 Bourdon 
2 Bourdon 
8 OBOE HORN 73 
VOX HUMANA 73 
Tremulant 
CHOIR 5”: V-4. R-4. S-7. 
8 DIAPASON 73 
Melodia (G) 
DULCIANA 73 
UNDA MARIS 61 
Melodia (G) 
Melodia (G) 
CLARINET 73 
Tremulant 
COUPLERS 22: 
Ped.: G-8-4. S-8-4. C. 
Gt.: G-16-8. S-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: S-16-8-4. C-16-8-4. 


on A 


Combons 20: GP-5. SP-5. CP-5. 


Tutti-5. 
Crescendos 3: GC. S. Register. 


Reversibles 2: G-P. Full-Organ. 
Cancels 5: P. G. S. C. Tutti. 
Percussion: Deagan. 

Blower: 3 h.p. Orgoblo. 

Console: stop-tongue, no wind. Or- 
gan in the chancel, grille case. Old 
pipework from former organ retained. 

= 
A Practise Organ 
SPARTANBURG, S.C. 
CONVERSE COLLEGE 
M. P. Moller Inc. 
Stoplist, Paul Allwardt 
Fintshed, Fall of 1941 
V-5. R-5. S-26. B-21. P-425. 
PEDAL: V-0. R-0. S-8. 
16 Gedeckt (G) 
Gemshorn (G) 
8 Gedeckt (G) 
Gemshorn (G) 
4 Gedeckt (G) 
Gemshorn (G) 
8 Trumpet (S) 
4 Trumpet (S) 











oa. 











A NEW CHURCH IN AN OLD TOWN 


Replacing the old edifice destroyed by the 
hurricane of 1937, the new First Church of 
Christ, Congregational, in Glastonbury, Conn. 
(established 1692), reflects the colonial atmos- 
phere of this old New England town. 

A new organ powered by a Spencer 3 horse- 
power Orgoblo provides the most modern 
musical appointments and will insure the tra- 
ditional musical background for years to come. 

Spencer Orgoblos are made of metal and 
are free from annoying vibrations, wind surges 
and noise. Compact, inexpensive and easy to 
install, there is a size for every service, from 
the '/g horse-power ORGOBLO for home 
organs to the mammoth 100 horse-power units 
used on the largest organs in the world. 





THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 
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GREAT 4”: V-3. R-3. S-8. 

EXPRESSIVE 

8 PRINCIPAL 73 
GEDECKT 97-16’ 
GEMSHORN 97-16’ 
Salicional (S) 


4 Gedeckt 
Gemshorn 
2 2/3 Gemshorn 
2 Gemshorn 
Tremulant 


SWELL 4”: V-2. R-2. §S-10. 

16 Gemshorn (G) 

8 Gedeckt (G) 
Gemshorn (G) 
SALICIONAL 73 

4 Gedeckt (G) 
Gemshorn (G) 

2 2/3 Gedeckt (G) 

2 Gedeckt (G) 

8 TRUMPET 85 
4 


Trumpet 
Tremulant 
COUPLERS 10: 
Ped.: G-8-4. S. 
Gt.: G-16-4. §-16-8-4. 
Sw.: S-16-4. 


Combons 9: P-3. G-3. S-3. 
Reversibles 2: G-P. Full-Organ. 
Crescendos 2: Pipework. Register. 
There is only one Tremulant, operat- 
ing on all pipework. 
2 
Pressure-Canceler 


© Supplementing the data on Nov. 
1940 page 342, J. W. Walker & Sons, 
Ruislip, Eng., report that the pressure- 
canceler was invented by F. P. Walker, 
has been used in all their stop-tongue 
consoles, and in 1931 was extended to 
apply to stop-knob consoles (using an 
extra pull) the co-inventor in this 
adaptation being George Austin. The 
adaptation was first used in their rebuild 
of the organ in St. Barnabas Church, 
Kensington; also used in the 1934 re- 
build, Holy Trinity, Chelsea. 


William Ripley Dorr's 

@ St. Luke’s Choristers, Long Beach, Calif., 
have to date sung in 44 motion-picture films 
and been photographed in 27 of them. In 
the accompanying list of pictures * marks 
the ones for which they sang only, not ap- 
pearing on the screen: 

Alexander Graham Bell 

Babes on Broadway 

Beloved Enemy 

Big Store 

Boys’ Town 

*Bright Eyes 

Broadway Serenade 

Christmas Carol 

Christmas Trailer of 1937 

Crowd Roars 

Dr. Jekyll & Mr. Hyde 

* Firefly 

Fisherman’s Wharf 

Girl, a Guy, & a Gob 

*Girl of the Golden West 

Green Light 

*Good Fairy 

Holiday 

Land of Liberty 

+Mad About Music 

Make a Wish 
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Man Who Came to Dinner 
*Marie Antoinette 
Me & My Girl 
Men of Boys’ Town 
*Midsummer Night’s Dream 
New Wine 
*Polly of the Circus 
Prince & the Pauper 
*Prisoner of Zenda 
Rainbow on the River 
*Romeo & Juliet 
*San Francisco 
*Sins of Man 
*Smilin’ Through (early film) 
Smilin’ Through (not yet released) 
*Song of the City 
*Spirit of Culver 
Sundown 
*Tale of Two Cities 
*Three Comrades 
*Trail of the Lonesome Pine 
Waterloo Bridge 
When You're in Love 
White Banners 

tIndicates the single picture in which the 
Choristers appeared but did not sing. Writes 
Mr. Dorr: “Just last night I returned from 
choir camp with 60 boys & men, 125 miles 
from Long Beach, in the San Bernardino 
Mountains. From our earnings we are able 
to give a week’s outing to the whole organ- 
ization without expense to the Church, the 
boys, or their parents.” The choir was or- 
ganized in 1930; its record as a church 
choir in motion-picture production is more 
than impressive. 


Thomas H. Webber, 3rd 


@ was born Sept. 5, at Memphis, Tenn., 
where his distinguished father, Thomas H. 
Webber, Jr., is organist of Idlewild Pres- 
byterian. 

Greenpoint Choir Concert 

® Grace Leeds Darnell took her choirs of St. 
Mary’s in the Garden, New York, to join 
those of the Methodist Church, Greenpoint, 
Long Island, where Mrs. Whitney Hubbard 
is organist, in a concert Nov. 11, to help 
celebrate Armistice Day. 


Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 








Emergency Service 
Yearly Contracts 
ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 











THE AMERICAN ORGANIST 


F VENTS FORECAS 


for the coming month 


December 


® Bloomington, IIl.: Dec. 14, Frank B. Jor- 
dan will direct a performance of Handel’s 
“Messiah,” 300 voices from Illinois State 
Normal University, 250 from Illinois Wes- 
leyan, and 100 from Bloomington, accom- 
panied by Philharmonic Civic Orchestra. 


Cambridge, Mass.: Dec. 15, Germanic Mu- 


seu, Christmas program by boychoir of Christ 
Church, W. Judson Rand directing. 

Memphis, Tenn.: Dec. 14, 7:45, Calvary 
Church. Handel’s “Messiah” with orchestra, 
Adolph Steuterman conducting. 

New York: Norman Coke-Jephcott an- 
nounces a series of recitals at 7:30 in the 
Cathedral of St. John the Divine: Nov. 30, 
Mr. Coke-Jephcott; Dec. 1. Dr. David McK. 
Williams, 2 Dr. T. Tertius Noble, 3 Dr. 
Channing Lefebvre, 4 Ernest Mitchell, 5 
Harold Friedell, 6 Vernon deTar, and Dec. 7 
Thomas Matthews. 

Do.: Wm. A. Goldsworthy, St. Mark’s in 
the Bouwerie, Bach-cantata series at 4:00: 
Dec. 7, “Come Redeemer of Mankind”; 21 & 





You’ve saved 
two million lives 


...80 far! 


Gace 1907, when the fight began, 
the tuberculosis death rate has 
been reduced 759%! — by people like you 
buying Christmas Seals. More than two 
million lives have been saved. 


But the battle against this scourge 
must go on. Tuberculosis still kills more 
people between the ages of 15 and 45 
than any other disease. 

Yet it is possible to eliminate com- 
pletely this enemy of mankind. Our 
weapons are Research, Education, Pre- 
vention, Control—made possible by your 
use of Christmas Seals. Get them today. 





Buy 
CHRISTMAS 
SEALS 
































Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 
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28, ‘Christmas Oratorio”; Dec. 14 the series 
is interrupted by the substitution of Philip 
James’ “‘Stabat Mater Specioso.” 

Do.: Willard Irving Nevins, First Pres- 
byterian, 8:00: 14, candlelight carol service; 
21, ‘Messiah’; 28, hymns. For the candle- 
light service the ‘‘congregation will carry 
lighted candles and sing carols on the lawn 
while the large Christmas-trees are lighted.” 

Do.: Ernest White, St. Mary the Virgin, 
8:30, Dec. 1 & 8, remaining recitals in the 
Nold memorial series. 

Philadelphia: Walter Baker, First Baptist, 
8:00: 7, “Messiah’’; 21 at 4:30, candlelight 
pageant; 28, Saint-Saens’ ‘Christmas Ora- 
torio.” 

Do.: N. Lindsay Norden, Christ Church & 
St. Michael’s, Germantown, Dec. 21, 8:00, 
Saint-Saens’ “Christmas Oratorio,” organ, 
harp, and strings. 

Washington, D.C.: Paul Callaway recital 
in the Cathedral, Dec. 7, 4:00. 

Do.: D. Sterling Wheelwright, the Wash- 
ington Chapel, recitals every Monday, 
Wednesday, and Saturday at 8:00. 

Do.: 16, Mt. Vernon Place Methodist, 
Washington Choirmasters Club discussion 
of “liturgy, order of worship, processionals, 
responses, etc.,”” Lottie Volkmer presiding. 

Watertown, N.Y.: Dec. 19, “Messiah,” St. 
John’s Church, W. Judson Rand directing 
combined choirs. 


Robert Elmore's 

® schedule of December events: 3, Bach re- 
cital, University of Pennsylvania; 14 & 21, 
Bach’s ‘“‘Christmas Oratorio,” Holy Trinity; 
16, 2:30, accompanist for Matinee Musicale’s 
annual ‘‘Messiah” in  Bellevue-Stratford, 
Nicholas Douty conducting; 16, 8:00, con- 
ducting the Musical Art Society, candlelight 
service, Camden, N.J.; 28, 2:30, concert by 
Holy Trinity choir for Naval Hospital, Phil- 
adelphia; 28, 7:45, Pierne’s “Children at 
Bethlehem,” Holy Trinity. 
Baldwin-Wallace Festival 

® Dr. Albert Riemenschneider announces 
three programs in Berea, Ohio, devoted to 
American composers: 








Organ Maintenance 


Rebuilding — _ Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 


Organ Builder 


176 Jefferson Rd. — Princeton, N. J. 
PHONE 935 





























Maintenance 





Rebuilding — Modernizing 
Tonal Reconstruction 


Gustav F. Doéurinc 


INVITES DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


ORGANS OF QUALITY 


Address: G. F. Dohring 
225 Fifth Ave.. New York. N. Y. 
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Dec. 6, 4:00 
Piano-violin-cello: Piston, Trio 
Songs: Griffes, Carpenter, Chadwick 
Song: Hopkinson, My days have been 
Piano-flute: Anon., Washington’s March 
Anthem: Billings, When Jesus wept 
Org.: Rogers, Son. 2: Toccata 
Vocal quartet: Whiting, Song Cycle 








The Hinson Choir 


The Hinson Menor Baptist Church 
Portland, Oregon 
LAUREN B. SYKES, A.A.G.O. 


Organist- Choirmaster 














C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 


Park (First) Congregational Church 
Grand Rapids, Michigan 














Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
2 West 46th St. — New York 














Horace M. Hollister 


M.S.M. 


Associate Organist 
Director of Music for Young People 


Madison Avenue Presbyterian Church 


New York City 

















E. Arne Hovdesven 


, A.R.C.O., 
Wittenberg College 
Springfield, Ohio 
First Baptist Church _ Dayton, Ohio 














McINTIRE 


TEACHERS' COLLEGE 


DENTON — TEXAS 


Strings: D.S.Smith, String Quartet C 
Dec. 6, 8:00 

Chorus-orchestra: Sowerby, Great is Lord 

Violin-piano: Conklin, Sonata 

Piano: MacDowell, Sonata Eroica 

Orch.: Cosman, Suite 

Orch.: Harris, When Johnny Comes 


Dec. 7, 4:00, Orchestra 

B.C.Tuthill, Bethlehem Overture 
Sowerby, Piano Concerto 2 
Hanson, Symphony 2 

The Baldwin-Wallace Symphony of 70 
members will be directed by George Poinar; 
a-cappella choir numbers 70 voices; Dr. 
Howard Hanson will conduct his own sym- 
phony. 


St. Luke’s Choristers 


Long Beach, California 
William Ripley Dorr, Director 








Current and forthcoming motion 
picture releases: 
“New Wine”--“Sundown”--“Babes on Broadway” 
“Dr. Jekyll and Mr. Hyde” 














WILLIAM A. 
GOLDSWORTHY 


A.S.C.A.P. 
Ss 
Composition 
Improvisation 


Service Matters 


Criticizing and Editing mss. 
for Composers 
a 


St. Mark's in the Bouwerie 
234 East IIth St. New York 





























Richard Purvis 


Concert - Radio - Church 
The Chatham — Philadelphia 














ee 





Melville Smith 


Director, Longy School of Music 
Cambridge, Mass. 
Organist and Choirmaster 
Mt. Vernon Church 


Boston, Mass. 














Harry Welliver 
Mus. M. 
State Teachers College 


Minot North Dakota 























G. Russell Wing 


M. S. M. 


Organist and Director 
First Congregational Church 


Long Beach, California 


























Chimes Music 
At Christmas 


—the undeniably fine tone quality of 
Maas Cathedral Chimes is easily 
identified by the untrained ear. 

Experienced organists recognize the 


source of those clearly defined 
sweet tones the moment they see the 
black Bakelite chimes head—one of 
many exclusive Maas features. 

MAAS ORGAN CO. 


3013 Casitas Ave. 
Los Angeles, Calif. 












MAAS _ CHIMES 





MAXIMUM FACTS iz MINIMUM WORDS S77 


WANTED 
Experienced organ service and installation 
man, opportunity for one who qualifies. 
The Kilgen Organ Co., 4443 Cook Ave., 
St. Louis, Mo. 

FOR SALE 
Aeolian 2m & Echo residence organ, 16 
ranks duplexed and extended to 36 stops, 
with Harp, Chimes, and automatic-player. 
H. Merwin Shrady, 28 West 44th St., New 
York. 
St. Anne's Centennial 
@ St. Anne’s Church, New York, celebrated 
its centennial in a week of events beginning 
Oct. 29. Among the patriotic dead buried in 
the churchyard are Gouverneur and Lewis 
Morris, whose descendants presented the 
Church with a set of Maas Organ Co’s tow- 
er chimes, dedicated on this occasion by Dr. 
Robert Leech Bedell, organist of the Church 
since 1928. The cantata, ‘Praise to Jeho- 
vah,” by Bruno Huhn, former organist of 
St. Anne’s,- was used in the festival. St. 
Anne’s choir is a chorus of 30 mixed voices 
and quartet of soloists. 


E. H. William Dedekind 

@ died Oct. 28 in Philadelphia, of heart 
attack while on his way to St. Jacobus 
Lutheran to play his morning service; he was 
83 years old. 

Mary Quigley Lynch 

®@ died Oct. 26 at her home in Queens, New 
York City, aged 65. She was born in 
Newcastle, England, graduated from London 
College of Music in 1898, came to America 
shortly thereafter, and had been organist of 
various Catholic churches in greater New 
York until illness forced her retirement five 
years ago. She is survived by her husband, 
James T. Lynch, and by a son and daughter. 


John G. Williams 

@ died Nov. 9 at his home in New York 
City after a brief illness. He was born in 
New York and became organist of Elmendorf 
Chapel in 1888, retaining that position until 
his death. He was a bachelor and made his 
home with his sister. 








WILLIAM T. 
POLLAK 


A. M., MUS. DOC., Toronto 
2 
Instruction in 

Organ 

Composition (Harmony, 
Counterpoint, Fugue) 

Orchestration 

Gregorian Chant 


Candidates prepared for 
A.G.O., Mus. Bac., and 


Mus. Doc. examinations 


r 
St. Luke's Chapel 
Trinity Parish 
477 Hudson Street 
New York 


























Clergy Clothing, Cassocks 






o. CHOIR GOWNS 


PULPIT ROBES + EMBROIDERIES 
HANGINGS ° STOLES * VESTMENTS 
ALTAR APPOINTMENTS 
COMMUNION SERVICE 


NEW CATALOG on Request 











NATIONAL ACADEMIC CAP & GOWN CO. 


821-23 ARCH HILADELPHIA,PA 
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W. Judson Rand, Jr. 

® organist of Christ Church, Cambridge, has 
been appointed to the organ faculty of the 
New England Conservatory. 








Robert Baker 


M. S. M. 
First PRESBYTERIAN CHURCH 
BROOKLYN, N. Y. 


NATIONAL Music CAMP 
INTERLOCHEN, MICH. 














Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


PITTSBURGH PENNA. 














Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 














William G. Blanchard 


ORGANIST 


Pomona College 


CLAREMONT CALIFORNIA 














Palmer Christian 
Professor of Organ 
University Organist 

University of Michigan 
Ann Arbor 














Joseph W. Clokey 


Dean of the 
COLLEGE OF FINE ARTS 


Miami University 
OXFORD, OHIO 














Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 


Organist—Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
New York CITY 


Special course in 














Organizing and Training Junior Choirs 
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E, Power Biggs 

@ played a recital Nov. 3 in the Germanic 
Museum, Harvard University, consisting of 
the six Sonatas of Bach, with the Toccata in 
F as a finale. As usual in Boston, Mr. Biggs 
continues to make trouble for Harvard, for 
he draws more people to his Bach recitals 
than the auditorium can accommodate. Says 
the Boston Herald: “The management is 
obviously under some difficulties as to how 
to seat the crowd that shows up for these 
events, and indeed it rather leans over back- 
wards to avoid publicity and thus not lure 
even more people out to Cambridge.” The 
Boston Globe says: “Mr. Biggs strives for— 
and obtains—the utmost clarity of polyphon- 
ic line and detail, and justness of tempi. 
The several voices sound with nice balance. 
His adagios are neither too slow, nor his 
allegros too fast. Mr. Biggs’ Bach style is 
a rare thing. The praise and appreciation 
he receives is deservedly won.” 


Joseph Bonnet 

@ is playing a series of six N.B.C. broad- 
casts on Sundays beginning Nov. 30, conclud- 
ing Jan. 4; he plays from the organ in the 
John Hays Hammond Museum, Gloucester, 
Mass. The Bernard R. LaBerge Management 
booked him also for November recitals in 
Davidson, N.C., Florida State College for 
Women (two recitals), and Rollins College. 
In January and early February he will con- 
duct a master-class in Grand Rapids, appear 
as soloist with the San Francisco Symphony, 
and give recitals in Buffalo, Grand Rapids, 
Rochester, Chicago, and Provo. 


Claire Coci 


®@ was guest soloist at the tri-state Guild 
convention in early November, playing in 
Vanderbilt and Fisk Universities; on her 
arrival in Nashville she was royally wel- 
comed and presented with a basket of fruit 
and candy, a photographer later recording 
the occasion, as shown on another page in 
this issue. Nov. 24 she played in the Guild 
series in Grand Rapids, and Nov. 28 was 
guest organist for the 10th Anniversary cele- 
bration of Joslyn Memorial Museum, Omaha. 
Dec. 2 she plays a reengagement in Scran- 
ton, Pa.; Jan. 4 she will give a recital in the 
Second Presbyterian, Philadelphia, and Jan. 
21 start her third transcontinental tour with 
a recital in the Toledo Museum of Art. 
Virgil Fox 

© has completed a set of recordings, playing 
the organ in Girard College and including 
works of Bach, Campra, Gigout, Mulet, Pur- 
cell, Vierne, Willan, etc. The first release 
is scheduled for January. A bit of the rec- 
ord behind-scenes: Mr. Fox did the record- 
ings Oct. 27 and 28, working seven hours the 
first day, nine the next, and playing each 
work from four to six times, closing his 
second day’s work “at five minutes before 
midnight.” Two American composers are 
scheduled for his next recording engagement. 
American Conservatory Notes 

@ Frank Van Dusen of the organ department 
announces the following appointments of his 
pupils: 

Wayne Balch, to Washington Boulevard 
Methodist, Oak Park, Ill. 

Ernestine Holmes, one of the organists, 
assistant to Arthur Leslie Jacobs, First Con- 
gregational, Los Angeles. 

Eileen Johnson, Tabernacle 
Wheaton, IIl. 

Ruth Konen, St. Tartious R.C., Chicago. 


Church, 
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Leslie P. Spelman 

®@ gave recitals Nov. 3 in Pomona College, 
Nov. 16 in Stanford University, and Nov. 
18 in San Francisco for the A.G.O., includ- 
ing Leach’s Casual Brevities (H.W.Gray) on 
two of the programs, with works by three 
other Americans—Biggs, DeLamarter, Miller. 
Programs, too late for current issue, will be 
included later. 


Clarence Dickinson 


MUS. DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


99 Claremont Ave., New York City 




















Charles H. Finney 


A.B., Mus.M., A.A.G.O. 
DEAN of the Music DEPARTMENT 


Friends University 
WICHITA KANSAS 














Harold W. Gilbert 


Mus. Bac. 
Director of St. Peter’s Choir School 
319 Lombard St. Philadelphia 


Episcopal Church Music 
Boy Choir Training 














Dr. John A. Glaser 


TRINITY CHURCH, FLATBUSH 
NEw YORK 


THE AMERICAN COMPOSER FIRST 














Herbert Grieb 


ORGANIST-DIRECTOR 
Episcopal Church of the Advent 
Temple Emanu-El 


DIRECTOR OF MUSIC 
Radio station WBRC 


Birmingham _- Alabama 


Arthur Leslie Jacobs 


F.W.C.S. 


Minister of Music 
First Congregational Church 
| LOS ANGELES, CALIF. 
































North Presbyterian Church 








Laurence H. Montague - A. A.G.O. 


Recitals which display thes organs, and appeal to the people. 





. Buftalo, New York 
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AsCap & Radio 

®@ have at last agreed. C.B.S. and N.B.C. 
will pay AsCap 2.75% of their net receipts 
from network sponsored programs and their 
affiliated stations will pay 2.25% ditto. This 
contract runs to the end of 1949. This means 
approximately three million instead of five 
for annual income from radio. 








Frank B. Jordan 


M. Mus. 


Illinois Wesleyan 
University 
Bloomington 














Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 














Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist-Director 
First Baptist Church 














G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 














Albert 
Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 


RECITALS 
INSTRUCTION and COACHING 
MASTER CLASSES 


10,001 Edgewater Drive, Cleveland, Ohio 




















Edith E. Sackett 


B.M., A.A.G.O. 


Junior Choir Lectures and Training 
Courses, Supervision and Direction of 
Junior Choir Festivals. 

On one year’s leave of absence, Christ Luth- 
eran Church, Baltimore, Md. 

Address 
25 East 67th St. - New York City 

















$250. Cleared by Recital 

@® The Men’s Club of Highland Avenue 
Methodist, Ossining, N.Y., cleared approxi- 
mately $250. in its presentation of Richard 
Ellsasser in recital Oct. 10, Mr. Ellsasser’s 
second recital in that church. They promptly 
booked his third recital for next season. 


Frank B. Jordan 


® has resigned as dean of the School of 
Music, Illinois Wesleyan University, to be- 
come dean of the College of Fine Arts, Drake 
University, Des Moines, Iowa. 

Richard Purvis 

® has opened his new studio at The Chat- 
ham, Walnut & 20th Sts., Philadelphia, 
where he will teach organ, piano, and im- 
provisation. 


Edith E. Sackett 


@ has written a treatise on The Treatment 
of Monotones, available in mimeographed 
copies at 25¢ each. Address Miss Sackett at 
105 East 63rd St., N.Y.C. She will not 
return to her Baltimore church but will re- 
main in New York, devoting her time en- 
tirely to developing junior choirs and train- 
ing organists for such work. The new acti- 
vities began in October, with lectures, inter- 
views, and arrangements; one junior choir 
has already been placed under her direction, 
with others negotiating for the same plan. 
Still's "Plain-Chant" Premiere 

®@ William Grant Still’s “Plain-Chant for 
Americans,” for baritone and orchestra, at its 
premiere Oct. 23 in Carnegie Hall, New 
York, “was vehemently applauded,’ says 
Olin Downs in the New York Times. It was 
sung by Wilbur Evans and played by the 
New York Philharmonic under Barbirolli 
who visited Mr. Still last summer in Los 
Angeles and “made many valuable sugges- 
tions in the scoring” of the work. Text was 
written by Katherine Garrison Chapin, wife 
of the Attorney General; Mr. Still dedicated 
it to the Roosevelts; published by J. Fischer 
& Bro. One reviewer commented that it 
would “raise the hair on a bald man’s head.” 
Mr. Still comes “from the Mississippi low- 
lands, without benefit of education except 
through his own efforts.” 


Statement of the ownership, management, 
circulation, etc., required by the Act of Con- 
gress of August 24, 1912, of The American 
Organist published monthly at Staten Island, 
N.Y., for October 1941. 

State of New York ss 
County of Richmond 

Before me, a Notary Public in and for the 
State and county aforesaid, personally ap- 
peared T. S. Buhrman, who, having been duly 
sworn according to law, deposes and says that 
he is the Editor of The American Organist 
and that the following is, to the best of his 
knowledge and belief, a true statement of the 
ownership, management (and if a daily paper, 
the circulation), etc., of the aforesaid publi- 
cation for the date shown in the above cap- 
tion, required by the Act of August 24, 1912, 
embodied in section 443. Postal Laws and 
Regulations, printed on the reverse side of 
this form, to wit: 

1. That the names and addresses of the 
publisher, editor, managing editor, and busi- 
ness managers are: Publisher, Organ Inter- 
ests Inc., New York, N.Y.; Editor, T.S. Buhr- 
man, Richmond, N.Y.; managing editor, none; 
business managers, none. 

2. That the owners are: Organ Interests 
Inc., New York, N.Y.; F.B. Buhrman, Rich- 
mond, N.Y.; and T.S. Buhrman, Richmond, 
N.Y. 

3. That the known bondholders, mortgagees 
and other security holders, owning or holding 
1 per cent or more of total amount of bonds, 
mortgages, or other securities are: none. 

T. S. Buhrman, Editor. 
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(Seal) Charles A. Wood. 
(My commission expires March 31, 1943). 
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A. G. O. Notes 


@ Illinois: Chapter presented Eldon Hasse in 
the opening recital of the season, Nov. 7, 
Kimball Hall; program included DeLamart- 
er’s Prelude in D and Gothic Prelude. 

Los Angeles: Chapter presented Roget 
Wagner's boychoir of St. Joseph’s Church, 
Nov. 3, in a program of choir and organ 
music. 

New York: Oct. 27 headquarters awarded 
Fellowship certificates to Claude Means and 
Searle Wright; Associateship to four. 

Pennsylvania: Chapter went to Camden 
Nov. 18 to assist that chapter in paying trib- 
ute to Ralph Kinder in the Camden chapter's 
program of his music. 
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Front Covers 

See Organs & Buildings for abbreviations 
Americanized French Reed, m97 
Atlantic City String Organ, m289 
Bombarde in St. Mary’s, Peoria, m193 
Grille of Rumson Organ, p259 
LaCrosse Pyramid Chest, m1 
Liverpool Cathedral Cases, p65 
Manuals, m225 
Marking for Cut-Up, m353 
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New York, St. Mark’s in Bouwerie, b321 
Sabol Residence Music-room, p129 


Frontispieces 

See Organs & Buildings for abbreviations 
Barnes Memorial Organ, p106 
Children’s Chapel, Washington, p138 
Console Styles, three types, c10 
Cornell University Positiv, m42 
Fort Wayne Lutheran Choral Society, 74 
Hand-carved Case, Los Angeles, p234 
Hinson Church Choir, Portland, 170 
New York, Brick Church, p298 
Peoria Cathedral pipework, m202 
Pipes of Scott Organ, m330 
St. Paul’s Cathedral, London, p362 
Wicks Miniature Console, c266 


Editorials 


All Very Good, 306 

Castelry, 240 

Doubting is More Profitable, 176 
Grin & Bear It, 370 

Healthy & Musical, 114 

History & Science, 274 

Horse Sense, 50 

Know About Tenebrae, 147 
Service Hodgepodge, 209 

Some Ramblings, 82 

Still Gadding About, 18 

Tax on Church Music Now, 338 


Articles 


Interpretation Based on Structure, 75 
T. Carl Whitmer 

Memorizing Procedure, 80 
Winslow Cheney 

University of Redlands Music, 78 
Leslie P. Spelman 


Historical Reviews 
Elliot, Robert Pier, 339 
Fischer, George, 307 
Nold, Raymond, 15 


Repertoire & Review 
Books, 5,38,53,102,230,263 
Books & Music of 1940, 4 
Cantatas-Oratorios, 6,7,8,264 
Christmas, 262,292,324,356 
Church, 6,36,68,102,134,166,198,324 
Church Songs, 36,196,324,326 
Easter, 36,68 
Foreign, Dr. Diggle, 38,103,135,196,294,358 
Hymnals, 311 
Key to Publishers, 4 
Organ, 70,100,132,164,196,230,292,326,356 
Organ Collections, 5,6,151,166,231,357,358 
Program-Notes, 81,113 
Secular Choral, 230,294,356 
Sonatas-Suites, 100,132,164,294,326,356 


Poems 
Concert Organist, 239 
Minnie Mcellrath 
Music, 247 
Wm. T. Chantland 
Rhapsody in Purple, 53 
Norman H. Taylor 


American Composers 


Dethier, Gaston M., 248 
St. Clair, Floyd J., 116 
Smith, Frederick S., 150 


ORGAN 


Analysis of 9 Reeds by Dr. Boner, 235 
Hon. Emerson Richards 
Building My Own, 331,363 
J. Sheldon Scott 
Chorus Reeds: 
Introduction, 107 
Shallot-Tongue-Boot, 141 
Ensemble, Not Solo, 172 
Taste Rather than Necessity, 203 
G. Donald Harrison and the 
Hon. Emerson Richards 
Combons by Casavant in 1882, 366 
Electricity—a Few Fundamentals, 43 
Norman H. Taylor 
History cf the Console: 
Stops & Couplers, 11 
Combons-Tremulants-Crescendos, 46 
Harry B. Welliver 
Additions & Corrections, 143 
Cecil Clutton 
238,272,308,340,371 
Dr. Homer D. Blanchard 
Housing My Own Organ, 83 
William D. Mitchell 
Metal Organ for Mass Production, 207 
C. E. Grant 
Organ in— 
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Dr. Wm. H. Barnes 
Sheffield Cathedral, 204 
Reginald Whitworth 
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Combon Definition, 373 
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Stop-Tabs by Walker, 245 
‘Variable Resonator,’ 334 


Points & Viewpoints 
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Hobbies of Mr. Mohr, 210 
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Make Pedal Organ Sing, Mr. Hamilton, 342 
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Pitch- and Note-Designation, 306 
Reversing the Wind, 92 
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St. Paul’s Organ, Mr. Thompson-Allen, 365 
Three-Way Combons, Dr. Maitland, 308 
Tone-Analysis by Ellerhorst, 336 
Tone-Analysis Equipment, 307 
Two Wicks Miniatures, 117 
Wicks Miniature Console, c266,a277,ac342 


o 
Organs by Size 
m—Manuals; e—Echo or other supplementary divis- 
ion; v—Voice, or entity of tone under one indi- 
visible control; r—Rank, full-range set of pipes, 
only one pipe for each note; s—Stop, console 
mechanism controlling tones; p—Pipes. 
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2m. 11v. 17r. 16s. 916p. 182 


3m. lév.  16r. 33s. 1016p. 14 
3m. l6v. 17r. 35s. 1236p. 277 
3m.  18v. 20r. 34s. 1342p. 374 
3m. 2lv.  21r. 31s. 1463p. 216 
3m. 22v. 2er. 32s. 1471p. 86 
2m. 19v. _21r. 25s. 1480p. 86 
3me. 2iv. 23r. 39s. 1573p. 248 
3m. 20v. = 22r. 40s. 1625p. 214 
3m. 24v. 24. 30s. 1646p. 214 
3m. 23v. 258. 34s. 1664p. 216 
3m. 23v. 25r. $35. 1789p. 278 
3m. 23v. 26r. 35s. 1833p. 249 
3m. 29v. Sir. 38s. 2104p. 86 
3m. 28v. 35r. 42s. 2254p. 54 
3m. 28v. = 35r. 40s. 2276p. 150 
3m. 33v. 42r. 36s. 2449p. 181 
4m. 36v. 40r. 65s. 2761p. 54 
3m. 46v. 5ir. 56s. 2807p. 110 
4m. 45v.  53r. 61s. 3160p. 205 
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4m. 50v. 58r. 63s. 4118p. 80 
4m. 7lv. 86r. 75s. 4762p. 181 
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CHURCH 


Dean Dunham’s Editorials: 
Conventions, 372 
On to Washington, 177 
Pedal Accuracy, 84 
Responses, 244 
Simplicity, 309 
What Are We Worth, 49 
Bells of Trinity, Lancaster, 242 
Dale L. Hershey 
Bruton Parish Music, 174 
Humming as a Choral Technic, 139 
Dr. Kenneth N. Westerman 
Music Classified by Subject, 303 
Seth Bingham 
Rehearsal Management, 171 
Cole Watkins 
Role of Church as Educator, 267 
John McIntire 
St. Paul’s Choristers, 206 
Ralph A. Harris 
Services by Brick Presbyterian, 299 
T. Scott Buhrman 
Where to, Church Music, 355 
Arthur Leslie Jacobs 
Zion Church in Indianapolis, 16 
Dale W. Young 


Programs 
o—Anthem repertoire; c—Complete service; o— 
Organ repertoire; s—Special program. 
Barrows, Donald S., a260 
Bingham, Seth, a303 
Cantatas & Oratorios, 27,30,62,89,91,92,125, 
158,220,242,264,316,348 
Christmas, 278 
Dickinson, Dr. Clarence, s299 
Easter, 59 
Gammons, Edward B., a343 
General, 26,90,120,154,186,217 
Hawke, H. Wm., 20228 
Kettring, Donald D., a228 
‘Litany of Labor,’ Dr. Wolfe, 373 
‘Meditation on Life of Our Lord,’ 336 
Morgan, Catharine, 2243 
Schwab, Harold, a260 
Tutchings, Everett, 20311 
War Service, Brick Church, 144 
Williams, Homer Emerson, 0312 
Young, Dale W., a17 


Points & Viewpoints 


Bach’s “St. John,” Mr. Mendel, 115 
Biggs, Richard Keys, 244 
Church Finance, 56,254 
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Collect for Choir Sunday, 240 

Litany by Mr. Walker, 208 

Morgan, Catharine, 243 

Plan for Music Service, Mr. Lindsay, 336 
Regulations of Catholic Church, 260 
Rules for Wedding Fees, 213 


RECITALS 


Murphree, Claude L.’s Recitals, 112 
Tidmarsh, Dr. Elmer A.’s 500, 304 
Helen R. Henshaw 


Programs 

Advance Programs, 23,56,87,119,151,222,314, 
346,357 

American Programs, Four, 284 
Bidwell, Dr. Marshall, Summary, 24,344 
Finney & McIntire Series, 157, 284 
Heinroth, Dr. Charles, Summary, 118 
Koch, Dr. Caspar, Summary, 285 
Murphree, Claude L., 112 
Musicales, 26,58,155,219,253 
Past Programs, 26,56,89,153,190,220,284,347 
Tidmarsh, Dr. Elmer A., s304 
Walker, J. Harrison, 88 


Points & Viewpoints 
Long-Range Bach, 180 
Recitals in South Africa, 277 
St. Luke’s Choristers in Pictures, 375 
Unused Municipal Organs, 19 
What to Wear, 180 


COLUMNS 


Corrections, 222,359 

Cover-Plates, 30,367 

Events Forecast, 29,56,92,122,156,189,317, 
348,376 

Fraternal Notes: A.G.O. Convention, 183 


AsCap, 50,140,156,176,220,246,247,275, 
309,317,379 

Labor-Unions, 23,61,62,91,118,158,277,317, 
350 


Legal Notes, 176, 190 
New-Organs Lists, 3,93,98,214,251,278,325, 
349 
Phonograph Recordings, 6,52,81,115,227,246, 
343,372 
Prizes & Competitions, 30,93,158,185,216, 
221,283,318,345,359 
Summer Courses, 81,113,148,177,210 
T.A.O. Notes, 52,115,283 


Critiques 
Anonymous, 247 
Coci, Claire, 211 
St. Paul’s Choristers, 212 


Electrotones 


General Notes, 216,286 
‘Orgiano,’ 273 


Inventions 
Keynograph, A. L. Schrijver, 317 
Vibratron, Maas Organ Co., 260 


Points & Viewpoints 
Bach, Dr. Christian, 85 
Memorizing, 51, 212 
Music-Manuscript by Typewriter, 246 
Purcell’s Trumpet Tune, Mr. Glynn, 85 
Random Thoughts, Mr, Lindsay, 245 
Some Improvements, Mr. Sykes, 145 


Pictorially 
See also Organs and Personals 
Automatic-Player, H. T. Depue, m178 
Chimes Action, Maas, m123,m184 
Combinations: Three-Way, Walker, m273 
Deagan Carillon Studio, p145 
Dress for Recital, 180 
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Flutes, Aeolian-Skinner, m99 

French Reed, Aeolian-Skinner, m97 
Gedeckt, Aeolian-Skinner, 35 
Germanic Museum, p115 
Harmonium, Estey, c2 

Hobbies, Mr. Mohr, 211 

Kilgen Organ Co. Factory, b76 
Kilgen Miniature, Kilgen Org. Co., c146 
Longy School of Music, b146 
Marking for Cut-Up, Reuter, m353 
Metal Organ, C. E. Grant, cm208 
Mixture, Aeolian-Skinner, m259 
Mutations, Aeolian-Skinner, m131 
Pipes, Aeolian-Skinner, m67 

Relay of Scott Organ, m364 
Salicional, Aeolian-Skinner, m323 
Shallots, Aeolian-Skinner, m141 
Stop-Tabs, Walker, 245 
Tone-Analysis Charts, Dr. Boner, 236 
Tongues, Aeolian-Skinner, m142 
Trompette, Aeolian-Skinner, m97,108 
‘Variable Resonator,’ Mr. Scott, m334 
Washington Cathedral, b153 
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Brooklyn, St. Paul’s Choristers, 207 
Duluth, First Methodist Choir, 45 

Fort Wayne, Lutheran Choral, 74 

Fort Worth, Group of Three, 44 

Fox Master-Class, 51 

Portland, Hinson Choirs, 170 

Reuter Organ Co. Staff, 52 

Spelman Organ Class, 173 

Washington, Children’s Chapel Choir, 138 
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Abbreviations: Article, Biography, Critique, Hon- 

ors, Marriage, Nativity, Obituary, Position change 

or activity, Review or detail of composition or 

product, Special series of programs or repertoire, 

Tour of recitalist, *photo. 

Adams, Carrie B., 093 

Akin, Nita, *213,t219,368 

Ambrose, Paul, 0250 

Arkebauer, George G., p152 

Baker, Robert, *p221 

Baker, Theodore, 1231 

Baker, Walter, *341 
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Barrows, Donald S., s260 
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Bedell, Dr. Robert Leech, *373 
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Berry, Charles R., p286 

Bidwell, Dr. Marshall, s24,s344 
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368,1372 

Biggs, Richard Keys, 214,244,259,p345 

Bingham, Seth, s303,s345 
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Tutchings, Everett, s311 
Vincent, Henry B., 058 
Wagenaar, Dr. Johan, 0318 
Walker, F. P., 1245,375 
Walker, J. Harrison, *77,s88,b94,208 
Wambaugh, Cyrene J., 0188 
Ward, Herbert Raiph, p157 
Watkins, Morris, *b118,s121 
Weaver, Paul J., 47 

Webber, Thomas H., 3rd., n376 
Weeden, Alger E., 030 
Weeks, Charles W., n350 
Weinberger, Jaromir, 1356 


Weinrich, Carl, 189,230,*239,p254,369 


West, George Alex. A., 29 


White, Ernest, 56,c147,209,216,306,342,s347 


Whitelegg, R. O., *54 
Whitlock, Percy, 313 
Wick, John H., 0250,*276 


129-M. 161-June. 


Wier, Albert E., 1102,r263 
Williams, Dr. D. McK., 53,84,359 
Williams, Homer Emerson, s312 
Williams, John G., 0377 


193-July. 225-A. 257-8. 289-0. 321-N. 353-D. 


Williamson, Dr. John Finley, 359 
Winterbottom, Robert J., 0318 
Young, Dale W., bs17 

Zimbalist, Efrem, p123 


Organs & Buildings Housing Them 


Article; Building photo; Console photo; Digest or detail of stoplist; History of old organ; m—photo of 
mechanism, pipework, or detail; Photo of case or auditorium interior; Stoplist. 


Ala., Tuscaloosa .... 
Ark., Fort Smith ... 
Calif., Claremont ... 
Los Angeles ..... 
Redlands .......- 
Colo., Denver ...... 
Conn., Fairfield .... 
Del., Wilmington .. 
D.C., Washington .. 
Washington ..... 
Washington ..... 
Fla., Gainesville .... 
Miami Beach .... 
Ga., Atlanta ....... 


Evanston ........ 
PAGHION: ciaaus see 
eo) aa 
Ind., Anderson ..... 
LC Si eee anes 
Indianapolis ..... 
Indianapolis ..... 
Iowa, Davenport .... 
Ottumwa ........ 
Md., Baltimore ..... 
Baltimore ....... 
Mich., Detroit ..... 
ae ee 
Minn., Duluth ..... 
Northfield ....... 
Mo., Cape Girardeau 
Kansas City ...... 
oe CT ree 
Webster Groves .. 
INGA BOE? 6. ona 
N.J., Atlantic City. . 
{oe Fo 
2 See 


New York ...... 
New York ...... 
New York ...... 
New York ...... 
New York ...... 
New York ...... 
New York ...... 
New York ...... 
eee 
Schenectady ...... 
Ohio, Bellaire ...... 
Steubenville ..... 
Pa., Huntingdon .... 
JU eee 
Orwigsburg ...... 
Philadelphia ..... 
Pittsburgh ....... 
S.C., Spartanburg ... 
Tenn., Johnson City 
Texas, Austin ...... 
Marmall 4.465 
Va., Williamsburg... 
Wisc., La Crosse ... 
Madison...» 
France, Meudon .... 
PGS: <2 aa eases 
England, Liverpool .. 
RRUNNE: occ ors awe 
Oe eee 
ee ee 
Sheffield ........ 
Holland, Haarlem .. 
Mexico, Mexico City 
Scotland, Edinburg . 


....Christ Church, Austin, cps278 

....First Baptist, Kilgen Organ Co., s374 

....W. G. Blanchard Residence, Moller, achms14 

....St. Paul’s R. C., Johnson, p234,d244 

....University of Redlands, Casavant, abcs78 

....Municipal Auditorium, Wurlitzer, c10 

....Christ Congregational, Estey, s86 

....Silverbrook Methodist, Wicks, p155 

....Foundry Methodist, Moller, s150 

....Keller Memorial Lutheran, Moller, s86 

_...Mt. Vernon Place Methodist, p138,a148 

....University of Florida, Aeolian-Skinner, ab112 
_..E. R. Treverton Residence, Wicks, acs241 

....Prior Street Presbyterian, Wicks, p155 

.... Agnes Scott College, Moller, ps54 

....St. Genevieve’s R. C., Moller, s86 

....Bethlehem Lutheran, Moller, s21 

....First Presbyterian, Johnson rebuild, p106,ahps109 

....First Methodist, Wicks, p121 

....St. Mary’s Cathedral, Wicks, m193,m202,d210 

....First Methodist, Moller, s248 

....Bethel Evangelical, Wicks, p359 

....Sacred Heart, Wicks, cp37,cp69 

....Zion Evangelical, Kimball, ahp16 

.... Trinity Cathedral, Wicks, c315,cp337 

....First Methodist, Ki]gen Organ Co., s216 

....Cathedral of Incarnation, Moller, bp320 

....First Presbyterian Chapel, Moller, s54 

....Bethany Lutheran, Kilgen Associates, s214 

....St. Margaret Mary’s, Wicks, p121 

....First Methodist, p45 

....St. Olaf’s College, Wicks, c281,cp337 

.... Trinity Lutheran, Moller, s277 

....G. J. Sabol Residence, cp129,abs149 

....Our Lady of Sorrows, Wicks, p217 

_... Webster Hills Methodist, Wicks, c155 

....Phillips Exeter Academy, Aeolian-Skinner, 181 

_...Convention Hall, Midmer-Losh, m289 

....W. D. Mitchell Residence, Estey, acps83 

....St. George’s, Hillgreen-Lane, p257,ap275 

....Cornell University, Aeolian-Skinner, m43,abps47 

....Blessed Sacrament, Estey, c10 

....Brick Church, E. M. Skinner, c19,d28,abp298 

....Holy Trinity, Héllgreen-Lane, c10 

_...St. Anne’s Church, Austin, c373 

....St. James Fordham, bh20 

....St. Mark’s, Moller, b321 

....St. Mary the Virgin, Aeolian-Skinner, m355 

....School of Sacred Music, Moller, p66,aps374 

....St. Stephen’s, Austin, s249 

....Union College, Casavant, ab304 

....First Methodist, Wicks, p89 

....J. S. Scott Residence, acm330,am363 

....Juniata College, Moller, s54 

....Wyoming Seminary, Austin, s216 

....Zion Lutheran, Wicks, chp5 

....H. W. Hawke Studio, Wicks, cms117 

....Dr. Caspar Koch Studio, Wicks, s117 

....Converse College, Moller, s375 

....H. P. Bridges Residence, Moller, s214 

....University of Texas, Aeolian-Skinner, as310 

....Methodist Church, Wicks, c337 

....Bruton Parish, Aeolian-Skinner, achp174 

_...Melford Nelson Mortuary, Wicks, m1 

.... University of Wisconsin, cm122 

....Marcel Dupre Studio, c13 

....Pleyel Hall, Cavaille-Coll, c12 

....Liverpool Cathedral, Willis, p65 

....Catholic Apostolic, Walker, ac245 

....St. James Piccadilly, Rothwell, c247 

....St. Paul’s Cathedral, Willis, p362,a365 

....Cathedral, Rushworth & Dreaper, as204 

....St, Bavon Cathedral, d116 

....Cathedral, p33,p161,d316 

....St. Giles Cathedral, Willis, s181 


Metal Organ, C. E. Grant, acm207 
Miniature, Kilgen Organ Co., acs146 
Wicks Miniature Console, c266,a277,ac342 


(See also Pictorially.) 
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(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc, 
1702 eee Ave., Wichita Falls, Texas 
ATHEY, Edith 
1400 nest St., Washington, D. C. 
BAKER, Walter, M.S.M.® 
BIDWELL, Marshall, Mus.Doc,* 
BIGGS, E. Power 
53 Highland “st., Cambridge, Mass. 
BIGGS, Richard Key s* 
B LANCHARD, William G.* 
CALLAWAY, Paul 
Washington Cathedral, Washington, D.C. 
CHENEY, Winslow 
1425 Broadway, New York City. 
bap aggre Palmer, Mus.Doc.* 
CLOKEY, Joseph W., Mus.Doc.* 
Miami University, Oxford, Ohio. 
COCI, Claire 
2 West 4éth St., New York City. 
COOPER, Harry E., Mus.Doc., ‘ae 
Meredit: College, Raleigh, N. 
DARNELL, Grace Leeds* 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 
St. Charles Ave. Presbyterian Church; 
Prof. of Organ, Theory & Composition, 
Loyola University College of Music; 
1915 Calhoun St., New Orleans, La. 


EDMUNDSON, Garth 
New Castle, Pa. 


EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago, Ill. 


ELLSASSER, Richard 
1022 Park Ave., New York City. 


EINECKE, C. Harold, Mus.Doc.* 


ELMORE, Robert 
130 Walnut Ave., Wayne, Penna. 


FERRIS, Isabel Dungen 
Wilson College, Chambersburg, Pa. 














T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A second use of any 
Rank of pipes (Percussion excluded). 








P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde l—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—CelestIal rs—repeat stroke 
L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


T—Trombone 
U—RUeckpositiv 


ss—single stroke 
t—tapered to 


V—PositiV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 
ce—cylinders wm—wood & met. 
ec—cres. chamber z—zine 
d—double "—wind pressure 
f—flat "—diam. of pipe 


fr—free reed 
h—halving on 


‘—pitch of lowest 
pipe in the rank 


SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 


4 3/4 x 5 7/8. 


14”—Diameter of cylindrical pipe. 


41—Scale number. 


42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 


2/9m—Mouth-width 
circumference of pipe. 


covers 2/9th of 


1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 


notes in the _ bottom, tenor, 


middle, 


upper, and high octaves of the key- 
board; top c‘ is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 


CCC-16’. CC-8'. 


c8-6”, 4-3", 


C-4% cl-2’, 8-1’, 














FINNEY, Charles H.* 

FOX, Virgil 
1316 Park Ave., Baltimore, Md. 

GILBERT, Harold W., Mus. Bac.* 

GLASER, John A.* 

GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester, New Lge 

GOLDSWORTHY, Wm 
234 East IIth Sk, = York City. 

GRIEB, Herbert* 

HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn, New York. 

HOLLISTER, Horace M.* 

HOVDESVEN, E. Arne* 

JACOBS, Arthur a F.W.C.S.* 

JORDAN, Frank B., Mus.* 

KRAFT, Edwin bates 
Trinity Cathedral, Cleveland, Ohio. 

LaBERGE, Bernard R.* 

2 West 461n S1., New York City. 

LOCKWOOD, Charlotte 
Murray Hill, New Jersey. 

LOUD, John Hermann, F.A.G.O. 

Recitals, Instruction; 
Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass. 

MARSH, William J. 

600 Taylor St., Fort Worth, Texas. 

McCURDY, Alexander, Mus.Doc. 

Box 87, Princeton, 5 

McINTIRE, John* 

MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoln, III. 
Residence: 319 Peoria St., Lincoln, Ill. 

MURPHREE, Claude L., F.A.G.O.* 

POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 

POLLAK, William T., Mus. Doc.* 

477 Hudson St., New York City. 

PORTER, Hugh 
99 Claremont Ave., New York. 

PURVIS, Richard* 

RICHARDS, G. Darlington* 

RIEMENSCHNEIDER, Albert, Mus.Doc.* 

SACKETT, Edith E., B.M.* 


SCHREINER, Alexander* 
1283 East So. Temple, Salt Lake City, Utah. 


SCHWAB, Harold* 


SEIBERT, Henry F., Mus.Doc. 
Lutheran Church of the Holy Trinity, 
Central Park West, at 65th Street, — York. 


SIMON, Ernest Arthur* 
SMITH, Melville* 

SPELMAN, Leslie P.* 

SYKES, Lauren B.* 

VAN DUSEN, Frank. Mus. Bac. 
WEBBER, Thomas H., Jr.* 


WEINRICH, Carl 
251 East [8th St., Paterson, N.J. 


WELLIVER, Harry, Mus.M.* 


WHITE, Ernest 

145 West 46th St., New York. 
WING, G. Russell, M.S.M.* 
YON, Pietro A. 

853 Carnegie Hall, New York City. 


ZEUCH, Wm. E.* 
First Church in Boston, Boston, Mass. 





CONSERVATORIES 


GUILMANT ORGAN SCHOOL, 
12 West 12th St., New York City. 
OBERLIN CONSERVATORY 
berlin, Ohio. 
SCHOOL OF SACRED MUSIC 
Broadway & i20th St., New York City. 


WESTMINSTER CHOIR COLLEGE 
Princeton, N. J. 











PUBLISHERS 


BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston, Mass. 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York City. 
GALAXY MUSIC CORPORATION 

17 West 46th St., New York City. 
GRAY, The H. W. Gray Co. 

159 East 48th St:, pi York City. 
SCHIRMER, G. Schirmer Inc. 

3 East 43rd St., New York City. 
SUMMY, Clayton F. Summy Co. 

321 S. Wabash Ave., Chicago, Ill. 
WOOD, The B. F. Wood Music Co. 

88 St. Stephen St., Boston, Mass. 











VEST MENT §S 


NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia, Pa. 
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B UO I L DER S&S 


AEOLIAN-SKINNER ORGAN CO. 
ain Office: Boston, Mass. 

New York: 4 East 53rd St. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York: 522 Fifth Ave. 
CASAVANT FRERES 

St. Hyacinthe, P. Q., Canada. 
ESTEY ORGAN CORPORATION 

Main Office: Brattleboro, Vermont. 

New York: 5 West 52nd St. 
HILLGREEN, LANE & CO. 

Main Office: Alliance, Ohio. 

New York: G. F. Dohring, 225 Fifth Ave. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 

Chicago, IlIl.: 701 N. Michigan Ave. 

New York: 113 West 57th St., R-II15. 

Philadelphia: 904 Architects Building. 
toes ORGAN CO. 

wrence, oe 

wicks ORGAN CO. 

Highland, Illinois. 














AR CHIT ECTS 








BARNES, William H., Mus.Doc. 
1112 S. Wabash Ave., Chicago 
MONTAGUE, Laurence H. 
81 Princeton Bivd., Kenmore-Buffalo, N. Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N. J. 








Cc USTODIANS 


DELOSH BROTHERS, 

Guaranteed used organs, tuning, maintenance 

35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 

Edgewater-on-Hudson, N. J. 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New Yerk City. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N. J. 
SCHLETTE, Charles G. 

Church organs rebuilt, tuned, repaired; yearly 

contracts; Blowing plants installed: etc. 

1442 Gillespie Ave., New York. WEst. 7-3944. 


E @ 


Blowers, see Spencer-Turbine 
Chimes, see Maas Organ Co. 
Electric-Action, see Reisner 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los "Angeles, Calif. 
ORGAN SUPPLY CORP., ~— parts & supplies, 
546 East 2nd St., Erie, enna. 
"ORGOBLO " see Spencer-Turbine 
PIPE ORGAN Service Co., 
3318 es St., Omaha, Neb. 
REISNER, W. H. Reisner Mfg. Co. Inc. 
Action ‘con of all kinds 
Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 
Hartford, Conn. 
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T.A.0. DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Eng Island, New York, N. Y. 
BARNES, Dr. 
2 S. Wabash cei Chicago 
DIGeLE, Dr. Roland . 
260 $. Citrus Ave., Los Angeles, Calif. 
DUNHAM, Rowland W., Dean of ge of Music, 
University of Colorado, Boulder, 
ORGAN INTERESTS INC. 
Richmond Staten Island, New York, N. Y. 














CLOSING DATES 

1st of month, main articles, photos, 
reviews, past-program columns. 

10th, major news-announcements. 

15th, advance-programs, events-fore- 
cast, final news & announcements. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 
NEW YORK, N. Y. 
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M. P. Moller, Inc. 
ene uct on || MILLGREEN, LANE & CO. 


to build a new three-manual organ 
Alliance, Ohio 


For forty years the firm of 


to be installed in the 
has been building organs 


First Methodist Church | | | ang has achieved a 


GAINESVILLE, FLORIDA 
reputation 


for fair dealing 


The selection of a Moller organ after careful and artistic organ 


investigation by discriminating musicians for 
this outstanding church in Florida's Univer- production 
sity City, based on excellence of mechan- 


Inquiries solicited 


isms and artistic tone, is significant. 

















We point with pride to the large list of out- 








standing Moller organs, which is constantly 


being increased in all parts of the country. Contemporary American Organ 


Moller organs are used in every state and 
in eleven foreign countries. By WM. H. BARNES, Mus. Doc. 


Ist Edition 1930 
2nd Edition 1933 
_— , 3rd Edition 1937 
We invite all prospective organ buyers to Such Popularity Must Be Deserved 


make the same careful investigation, not 
8x10, 366 pages, profusely illus- 


trated, ‘cloth-bound. “Amazingly 
modern Moller organ. comprehensive,” the book gives a 
complete and understandable picture 
" of the mechanical side of organ 
building as it is practised today in 
We build organs of every size, each de- America. The only book in Eng- 
signed for a particular use, but we have lish since the monumental ART OF 
ORGAN BUILDING by Audsley that 
deals adequately with the mechanics 
of the organ. 


only of our larger installations but of any 


only one standard of quality. 


$2.50 postpaid 


Residents of New York City add 5¢ sales-tax 


J. FISCHER & BRO. 
119 West 40th St., New York City 





or 
ORGAN INTERESTS INC. 
Richmond Staten Island, New York City 






































